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benjamin  yusupov    w w w . b y u s u p o v . c o m

the music of Yusupov  is not  limited by genre classifications or cultural and ethnic  idi-
oms, but rather embraces and employs all styles and influences to create his own unique 
musical language both as a composer and a conductor.  in his compositions, he makes 
use of both Western and eastern musical traditions, including the use of musical sources 
from various ethnic communities. With a strong devotion to timbre and color as important 
structural elements, Yusupov’s writing includes both the use of exotic instruments and the 
creation of illusory ethnic sounds by employing instruments of the symphony orchestra. 

his extensive catalogue, which  is published exclusively by sikorski Musikverlag  (ham-
burg), has been performed extensively by a wide  range of  renowned artists and orche-
stra across the globe the likes of the london philharmonic, Munich philharmonic, israel 
philharmonic, lucerne symphony orchestra, copenhagen philharmonic, orchestre phil-
harmonique de radio France, bogota philharmonic, New World symphony, NDr radio-
philharmonie hannover, iceland symphony orchestra, belgrade philharmonic, to name a 
few. Yusupov works closely with outstanding artists as Maxim vengerov, Mischa Maisky, 
vadim repin, alexander kniazev, Maxim rysanov, sergei Nakariakov and others.

in 2005, Yusupov’s v i o l a   ta n g o   r o c k   c o n c e r t o – written for the internationally-
renowned violinist Maxim vengerov – enjoyed a triumphant world-premiere by the NDr 
radio-philharmonie in hannover. the music has been welcomed with great enthusiasm 
by audiences and critics around the globe. the work has been featured in a documentary 
film about the life of Maxim vengerov titled ‘living the Dream’ produced by eMi classics 
and distributed worldwide. 

Yusupov has also written cello concerto for Mischa Maisky, commemorating the cellist’s 
60th birthday and premiered by Mischa Maisky with lucerne symphony orchestra con-
ducted by the author. the piece was commissioned by three major orchestras: lucerne 
symphony orchestra, london philharmonic and israel philharmonic.
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the second concerto for violin and orchestra entitled vo i c e s   o f   v i o l i n represents 
an unusual idea: the soloist is invited to play six movements not only from different hi-
storical periods of time, not only from different geographical areas, but also different per-
formance styles, styles of sound-making, bowing, intonation, grace notes and so on. the 
piece was commissioned by trans-siberian art Festival 2014, orchestre philharmonique 
de radio France and berliner symphoniker and performed by vadim repin to whom it’s 
dedicated.

the  short  list  of  venues  Yusupov  appeared  as  conductor  includes  kkl  lucerne,  berlin 
philharmonie hall, amsterdam concertgebouw, prinzregententheater Munich, cologne 
philharmonie. he conducted among others lucerne symphony, slovenian philharmonic, 
sinfonietta amsterdam, bogota philharmonic, iceland symphony, Novosibirsk philharmo-
nic, Jerusalem symphony, bulgarian National radio orchestra, to name a few. 

born in Dushanbe, tajikistan in 1962, Yusupov studied piano, composition and conducting 
at the tchaikovsky state conservatory in Moscow with roman ledeniov, Yuri Fortunatov 
and Dmitri kitajenko. he received his phD degree at bar-ilan university.

Yusupov was awarded the clone prize (1992), the sherover award (1993), the israeli prime 
Minister prizes (1999, 2008), the acuM prizes (2002, 2004) the landau award for the perfor-
ming arts (2007), and engel prize (2009).
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benjamin  yusupov    w w w . b y u s u p o v . c o m

Die Musik von benjamin Yusupov kennt weder grenzen zwischen einzelnen gattungen 
noch zwischen unterschiedlichen kulturen oder ethnischen idiomen, sondern sie beschäf-
tigt sich mit sämtlichen stilen und einflüssen. Yusupov kreiert dabei sowohl als kompo-
nist als auch als Dirigent eine ganz eigene musikalische sprache.  in seinen kompositi-
onen  verarbeitet  er  sowohl  Musiktraditionen  des  Westens  als  auch  des  ostens,  wobei 
er besonders auf musikalische Überlieferungen verschiedener ethnischer gemeinschaften 
zurückgreift. Zudem sind  für Yusupov timbre und klangfarbe sehr wichtige strukturelle 
elemente. ein weiterer kompositorisch besonderer aspekt ist sowohl die verwendung von 
original ethnischen  instrumenten als auch die annäherung an diese klangwelt mit den 
instrumenten des westlichen sinfonieorchesters.

Weltweit spielen namhafte orchester Yusupovs Musik, wie zum beispiel das london phil-
harmonic orchestra, die Münchner philharmoniker, das israel philharmonic, das luzer-
ner  symphonie  orchester,  das  copenhagen  philharmonic,  das  orchestre  philharmonic 
de radio France, das bogota philharmonic, die New World symphony, die NDr radio 
philharmonie hannover, das iceland symphony orchestra oder das belgrade philharmo-
nic. Zudem arbeitet Yusupov mit interpreten wie Maxim vengerov, Mischa Maisky, vadim 
repin, alexander kniazev, Maxim rysanow, sergei Nakariakov und weiteren zusammen. 

2005 wurde sein v i o l a   ta n g o   r o c k   c o n c e r t o, welches er für Maxim vengerov 
geschrieben hat, mit außerordentlichem erfolg in hannover mit der dortigen radio phil-
harmonie des NDr aus der taufe gehoben. Dieses Werk wurde mittlerweile weltweit von 
publikum und presse enthusiastisch gefeiert. Zudem nahm dieses konzert einen beson-
deren platz in der Dokumentation ,living the dream‘ (eMi classics) über das leben von 
Maxim vengerov ein. 

Yusupov schrieb aus anlass des 60. geburtstages des solisten ein k o n z e r t   f ü r   v i o -
l o n c e l l o   u n d   o r c h e s t e r für Mischa Maisky, der es gemeinsam mit dem luzerner 
symphonieorchester unter der leitung des komponisten uraufführte. Die drei co-auftrag-
geber waren neben dem uraufführungsorchester das london philharmonic orchestra und 
das israel philharmonic orchestra. 
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in seinem zweiten violinkonzert mit dem titel vo i c e s   o f   v i o l i n verwirklichte der 
komponist eine ungewöhnliche  idee: der solist präsentiert  in den  sechs sätzen  jeweils 
eine andere historische epoche aus unterschiedlichen geografischen regionen  in Form 
von  verschiedenen  aufführungsstilen  (klangerzeugung,  bogenbehandlung,  intonation, 
verzierungen usw.). Dieses konzert war ein gemeinschafts-auftrag des transsibirischen 
kunst Festivals, des orchestre philharmonic de radio France und der berliner symphoni-
ker. Der soloist, dem das stück gewidmet ist, war vadim repin. 

Yusupov trat als Dirigent im kkl luzern, in der berliner philharmonie, im amsterdamer 
concertgebouw, im Münchener prinzregententheater und in der kölner philharmonie auf, 
wo er das luzerner symphonieorchester, die slowenischen philharmoniker, die amster-
dam sinfonietta, das bogota philharmonic orchestra, das iceland symphony orchestra, 
das  Novosibirsk  philharmonic  orchestra,  das  Jerusalem  symphony  orchestra  oder  das 
bulgarian National radio orchestra leitete.

benjamin Yusupov wurde 1962 in Duschanbe, tadschikistan, geboren. von 1981 bis 1990 
studierte er am Moskauer tschaikowski-konservatorium klavier, komposition, Musikthe-
orie und Dirigieren bei  Juri Fortunatow, Juri cholopow und dem berühmten Dirigenten 
Dmitri kitajenko. 2001 promovierte er zum Dr. phil. an der bar-ilan universität in israel.

Der komponist wurde mit dem clone preis (1992), dem sherover award (1993), dem preis 
des israelischen Ministerpräsidenten (1999, 2008), dem acuM preis (2002, 2004), dem lan-
dau award for the performing arts (2007) und dem engel prize (2009) ausgezeichnet. 



8

oRCHesTRaL  WoRKs

faLaK   1988
poem for symphony orchestra

one movement (untitled)

3(2picc).3(cor anglais).3(bass cl).ssax.3(db bn) – 4.3.3.1 – 5 perc (i: timp – ii: 
guiro,  tenor  dr,  bass  dr,  cym –  iii:  temple bl,  3  tom-t,  cow bells  –  iv:  kai-
rak, wood bl, 2 bongos, tamb – v: clav kairak, tamb, marimba). harp. piano. 
strings

Duration: 11’

First performance: 5 May 1992, haifa
haifa symphony orchestra – luis gorelik (conductor)

© sikorski, hamburg

gabRieL   1991
poem for symphony orchestra
Commissioned by the G. Sherover Foundation

one movement (untitled)

2(picc).2.2.2 – 4.2.0.0 (4.2.3.1) – timp. piano. strings

Duration: 10’

First performance: 28 april 1993, beit gabriel
symphony orchestra of the Jerusalem rubin academy – Mendi rodan (con-duc-
tor)

© sikorski, hamburg

sympHony no. 1   (revised version)  1992

  1. q = 80
  2. allegro  (q. = 152)

3(picc).3(cor anglais).3(bass cl).3 (db bn) – 4.3.3.1 – 4 perc (i: 4 timp – ii: crot, 
clav, cast, 2 bongos, snare dr, susp cym, vibr – iii: tgl, flex, 3 tom-t, temple bl, 
tamb – iv: tgl, cow-bells, wood bl, Djembe (Darabuka), cow-bells, bass dr, 3 
susp cym, crash cym, tam-t). harp. piano. strings

Duration: 21’

First performance: 24 august 2000, Dresden
Dresdner sinfoniker – John carewe (conductor)

© sikorski, hamburg
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oRCHesTRaL  WoRKs

nosTaLgia   1992
for string orchestra

one movement (untitled)

Duration: 14’

First performance: 19 october 1995, ashdod
ashdod chamber orchestra – luis gorelik (conductor)

© sikorski, hamburg

aLepH   1995
for symphony orchestra

one movement (untitled)

4(2 picc).3(cor anglais).3(bass cl).3(db bn) – 4.4(picc).3.1 – 5 perc (i: timp – ii: 
tgl, xyl, marimba – iii: wood bl, cym, glsp, xyl, vibr – iv: tom-t, side dr, glsp 
– v: tgl, clav, wood bl, side dr, bass dr, gong). harp, piano. strings

Duration: 19’

First performance: 23 February 2003, tel-aviv
israel philharmonic orchestra – george pehlivanian (conductor)

© sikorski, hamburg
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iniquiTies   1998
for 16 players, santur and duduk (according to psalm 130)
Commissioned by the Musica Nova Consort

one movement (untitled)

1(picc).1.1(Eb cl).1 – 1.1.1.0 – 2 perc (i: 4 timp, bass dr, gong, tubular chimes, 
tam-t, vibr, marimba – ii: crot, wood bl, cow-bells, 3 tom-t, tubular chimes, 
snare dr, crash cymbals, 2 gongs, marimba). santur. duduk. harp. piano. strings 
(1/1/1/1/1)

Duration: 14’

First performance: 6 March 1999, tel-aviv
Musica Nova consort – arthur Weisberg (conductor)

© sikorski, hamburg

· version for full orchestra, santur and duduk  2000

3(2picc).2.3(Eb cl, bass cl).3 (db bn) – 4.3.3.1 – 3 perc (i: 4 timp, bass dr, – ii: 
tgl, crot, wood bl,  tom-t,  tamb, snare dr, bass dr, gong, marimba – iii: cow-
bells, 3 tom-t, snare dr, bass dr, 2 gongs, tubular chimes, crash cymb, tam-t, 
vibr). santur. duduk. harp. piano. strings

Duration: 14’

© sikorski, hamburg · score: s i k  8504

go Tango   2003
for orchestra or for violin (viola) and orchestra

one movement: q = 104

3(picc).3(cor anglais).3(bass cl).3(db bn) – 4.3.3.1 – timp, 4 perc (i: wood bl, 
side dr, xyl, marimba – ii:  tgl, cow bell, cast, wood bl, xyl, vibr – iii:  tenor 
dr, cym, susp. cym – iv: tamb, bass dr, gong). guit. harp. piano. bandoneon. 
strings

Duration: 5’

First performance: 12 May 2005, hannover
NDr radiophilharmonie hannover – eiji oue (conductor)

First performance of the version for viola and orchestra: 11 June 2008, lucerne
David aaron carpenter (viola) lucerne  symphony orchestra – benjamin Yusupov 
(conductor)

© sikorski, hamburg · score: s i k  8535

oRCHesTRaL  WoRKs
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posTLuDium   2003
for orchestra

one movement: andante

2.2(cor anglais).2(bass cl).2(db bn) – 4.2.3.1 – 3 perc (i: timp, conga, bass dr 
– ii: crot, wood bl, marimba – iii: gong, vibr ). guit. harp. piano. bandoneon. 
strings

Duration: 6’30’’

First performance: 12 May 2005, hannover
NDr radiophilharmonie hannover – eiji oue (conductor)

© sikorski, hamburg · score: s i k  8535

oRCHesTRaL  WoRKs
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ConCeRTi

TanovoR   1994
for flute and chamber orchestra
Commissioned by Israel Music Heritage Project

one movement (untitled)

0.0.0.0 – 2.0.0.0 – strings

Duration: 15’

First performance: 5 June 1994, rehovot
avichai ornoy (flute) – the israel camerata rehovot – avner biron (conductor)

© sikorski, hamburg

noLa   1994
concerto for various flutes (flute, bass flute, double bass flute) and string orchestra
Commissioned by Matthias Ziegler
  1. q ~ 40
  2. q. = 138

Duration: 23’

First performance: 31 May 1995, Zurich
Matthias Ziegler (flutes) – Zurich chamber orchestra – edmond de stoutz (con-
ductor)

© sikorski, hamburg

ConCeRTo foR vioLin anD oRCHesTRa   1998
Dedicated to Maxim Vengerov

one movement (untitled)

3(picc).3(cor anglais). 3(bass cl, 2 alto sax).3(db bn) – 4.3(picc).3.1 – 4 perc 
(i: 4 timp – ii: crot, side dr, susp cym, xyl, marimba – iii: tgl, crot, clav, wood 
bl, temple bl, conga, vibr – iv: whip, tamb, bass dr, cym, tam-t). harp. piano. 
strings

Duration: 28’

First performance: 24 september 2001, Jerusalem
Matan givol  (violin) –  Jerusalem symphony orchestra iba – benjamin Yusupov 
(conductor)

© sikorski, hamburg
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DasHT   1999
concerto for trombone, ethnic instruments and chamber ensemble
Commissioned by the International Biennale for Contemporary Music
Dedicated to Alain Trudel and Boris Sichon

one movement

1(picc).1(cor anglais).1.1 – 1.1.1.0 – perc (4 timp, crot, clav, tom-t, tamb, bass 
dr, cym, gong). harp. piano. strings

ethnic instruments: perc (gong, vibr, mbira, ocean mashine, frame drums sys-
tem, buffalo dr, glsp, djembe, gongs, congas, timbales, cow-bells, tepanastly, 
snare dr, indian bells line, bass dr) – winds (ocarina, didgeridoo, mouth harp, 
small wind whistle, 2 singing pipes, spain zurna)

Duration: 20’

First performance: 25 March 2000, tel-aviv
alain trudel (trombone) – boris sichon (ethnic instruments) – Musica Nova con-
sort – konstantia gourzi (conductor)

© sikorski, hamburg
 
· version for trombone, ethnic instruments and orchestra  2000

2(picc).2.2(bass cl).2(db bn) – 4.2.3(bass trbn).0 – perc. harp. piano. strings

 Duration: 20’

 First performance: 2 september 2004, Dessau
Michael Massong  (trombone)  – boris  sichon  (ethnic  instruments)  – anhaltische 
philharmonie Dessau – golo berg (conductor)

 © sikorski, hamburg

maXimum   2003
for violin, viola, flute (and alto flute), harp and orchestra
Dedicated to Maxim Vengerov

2(picc).1(cor anglais).2(bass clar).2(db bn) – 0.0.0.0 – perc (timp, cast, wood 
bl, temple bl, tamb, tabla [conga], bongos, 5 tom-t, susp. cym). piano. strings

Duration: 12’

First performance: 13 May 2004, haifa
Maxim vengerov (violin) – Özcan ulucan (viola) – Janne thomsen (flute) – Jana 
bouskova (harp) – tel aviv soloists – benjamin Yusupov (conductor)

© sikorski, hamburg

ConCeRTi
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ConCeRTo foR vioLa anD oRCHesTRa   2003
Commissioned by Maxim Vengerov
Dedicated to the closest and the dearest person to me – my wife
   prelude  q = 63
  1. q = 108
  2. q . = 80
  3. q = 120-126
  4. adagio

4(2picc, alto fl).3(cor anglais).3(bass clar).3(db bn) – 4.4.3(bass trbn).1 – timp 
(4). 4 perc (i: wood bl, temple bl, glsp, xyl, marimba – ii: tgl, claves, crot, ca-
stanets, wood bl, 2 susp.cym, cow bells, vibr – iii: tgl, claves, wood bl, temple 
bl, bongos, conga, 5 tom-t, side dr, drum set – iv: crash cymb, shaker, basque 
dr, bass dr, gong, tam-t). guit (amplified). el.guit. harp. piano. acc. strings

Duration: 37’

First performance: 7 april 2005, reykjavik
Maxim vengerov (viola) – iceland symphony orchestra – benjamin Yusupov (con-
ductor)

© sikorski, hamburg · score: s i k  8675

ConCeRTo  inTimo   2005
for piano and orchestra
Cocommissioned by Jerusalem Symphony Orchestra IBA and Anhaltische Philharmonie Dessau
  1. q = 48
  2. q . = 120
  3. h = 72, agitato

3(picc, alto fl).3(cor anglais).3(bass cl).3(db bn) – 4.3.3.1 – timp. 2 perc (i: crot, 
bongos, tom-t, bass dr, tam-t, almglocken, gong, xyl, marimba – ii: crot, clav, 
tam-t, tamb, susp. cymb, almglocken, gongs, glsp, vibr). harp. strings

Duration: 33’

First performance: 15 February 2007, Dessau
benjamin Yusupov (piano) – anhaltische philharmonie Dessau – golo berg (con-
ductor)

© sikorski, hamburg

ConCeRTi
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ConCeRTo foR vioLonCeLLo anD oRCHesTRa   2007
Cocommissioned by Lucerne Symphony Orchestra, Israel Philharmonic Orchestra and London 
Philharmonic Orchestra
Dedicated to Mischa Maisky
  1. q = 72
  2. q. = 72
  3. q = 96
  4. adagio molto  q = 40

3(picc, alto fl).2.3(bass cl).3(db bn) – 4.3.3.1 – timp. 3 perc (i: 5 tom-t, ocean 
dr, cym, glsp, xyl, marimba –  ii: claves, crot,  temple bl, bongos, cow bells, 
tamb, side dr, cym, gong, bells, glsp, xyl, vibr, marimba – iii: claves, 5 tom-t, 
bongos, cow bells, almgl, congas, bass dr, cym, gong, tam-t, vibr, egg shaker). 
harp. piano. strings (14/12/10/8/6)

Duration: 25’

First performance: 10 January 2008, lucerne
Mischa Maisky (violoncello) – lucerne symphony orchestra – benjamin Yusupov 
(conductor)

© sikorski, hamburg · score: s i k  8601

Con moTo   2008
for marimba  (piano)  and  string orchestra  – arrangement of  the Q u i n t e t   f o r 
M a r i m b a   (p i a n o)  a n d   s t r i n g   Q u a r t e t (1996)

  1. q = 96
  2. q = 144

Duration: 14’

First performance: 7 June 2008, ankara
chen Zimbalista (marimba) – bilkent symphony orchestra – ender sakpinar (con-
ductor)

© sikorski, hamburg

ConCeRTi
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feeLings of CReaTion   1995
cantata for narrator, mixed choir, percussion, viola and piano
text: galit gilad and omar khayyam (in No. 5, from ‘rubaiyat’) (in hebrew and 
persian)
Commissioned by the Petach-Tikva Conservatory
  1. thus am i ...  Largo

   i n t e r l u d e  i  q = 132

  2. Fig-tree, Were your Fruits always sweet?  q . = 56

   i n t e r l u d e  ii  q = 144

  3. to each Man his identity  q = 96
  4. the War is going on in the North  q = 96
  5. there was one Drop of Water  Rubato  q = 54

   i n t e r l u d e  iii  q = 116

  6. a Man who killed his brother  q = 66
  7. in my sleep and in my Dream  Rubato, lento

4 perc (i: 4 timp, 5 cow-bells, bass drum – ii: marimba, vibr – iii: crot, susp 
cym, glsp, vibr – iv: tgl, crot, wood bl, 5 cow-bells, side dr, 4 gongs, tam-t, 
bells)

Duration: 33’

First performance: 15 November 1995, petach-tikva
benjamin Yusupov (narrator) – lirica choir and ensemble – Nili harpaz (conductor)

© sikorski, hamburg

siX TanKa   1998
for mezzo-soprano, violin (or viola) and piano
texts  from ancient  Japanese poetry  from  the 8th-13th century by Yamanoue no 
okura  [No.  1],  otomo  no  Yakamochi  and  ariwara  no  Narihira  [No.  3],  ki  no 
tsurayuki [No. 4], sikisi no Naysinno [No. 5], and Nijo-saki no Dayjodayj, ano-
nymous, and ki no tomonori [No. 6] (in italian)
Dedicated to Cecilia Bartoli and Maxim Vengerov
  1. Non ho che un triste ...  q = 46
  2. ... Fatalità ...  Lento
  3. se mi domandi ...  q = 69
  4. sogno, è solo un sogno  q = 72
  5. soffiò il vento ...  Allegro, leggiero
  6. No, la neve non è  Adagio

Duration: 20’

© sikorski, hamburg

voCaL  WoRKs
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sonaTa foR vioLonCeLLo anD piano   1988

  1. largo
  2. allegro
  3. Molto andante

Duration: 22’

First performance: 4 april 1988, Dushanbe
Zuchra sadikova (violoncello) – benjamin Yusupov (piano)

© sikorski, hamburg

meLanCHoLy   1984/1995
for piano

Duration: 7’

First performance: March 1995, petach-tikva
benjamin Yusupov (piano)

© iMc

quinTeT foR maRimba   (piano )  anD sTRing quaRTeT   1996
Commissioned by the Kol-Israel Upper Galilee Music Days Festival
  1. q = 96
  2. q = 144

Duration: 14’

First performance: 31 July 1996, kfar blum
c. Zimbalista (marimba) – a. kobiliansky, N. gandelsman (violins) – Y. Meyuhas 
(viola) – F. Nemirovsky (violoncello)
First performance of the piano quintet version: 5 June 1998, tel-aviv
benjamin Yusupov (piano) – Filarmonica string Quartet

© sikorski, hamburg

meTapHoR   1996
for harp (or piano)

Duration: 7’

First performance: 10 october 2007, New York
bridget kibbey

© sikorski, hamburg

insTRumenTaL  CHambeR  musiC
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jonona   1996
for flute, oud (and arabian violin), double bass and percussion
Commissioned by the Ensemble Shesh-Besh

percussion (crot, darabuka, gong)

Duration: 7’

First performance: 6 May 1998, tel-aviv
ensemble shech-besh

© eNJa records Matthias Winckelmann gmbh Munich

WHaT i WisHeD foR   1997
for string quartet
Commissioned by the Jerusalem Music Centre
Duration: 5’

First performance: 1 May 1998, Jerusalem
tal Quartet

© israel Music institute

segoH   1997
for flute, oud (and arabian violin) and percussion
Commissioned by the Ensemble Shesh-Besh

percussion (darabuka, tabla, gong, vibraphone)

Duration: 10’

First performance: 6 May 1998, tel-aviv
ensemble shesh-besh

© eNJa records Matthias Winckelmann gmbh Munich

sonaTa foR TWo pianos   1983/1998

  1. andante attacca
  2. adagio
  3. q = 56

Duration: 24’

First performance: February 1999, tel-aviv
israeli piano Duo (ester abramzohn and Nina temkin)

© sikorski, hamburg

insTRumenTaL  CHambeR  musiC
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insTRumenTaL  CHambeR  musiC

piano TRio   2000
Commissioned by the Jerusalem Music Centre
  1. q = 88
  2. q = 56 attacca
  3. con fuoco

Duration: 20’

First performance: 31 March 2000, Jerusalem
the tel-aviv trio: Y. aner (piano) – M. givol (violin) – i. givol (violoncello)

© sikorski, hamburg

CRossRoaDs no. 1   2003
for alto flute, violin and crotales

Duration: 14’

First performance: 27 February 2004, Milano
annamaria Morini (alto flute) – enzo porta (violin)

© sikorski, hamburg

CRossRoaDs no. 2   2004
for piano
Commissioned by Tel-Hai International Piano Masterclasses
Duration: 12’

First performance: 28 July 2004, tel aviv
erika tiffanie chow

© sikorski, hamburg · score: s i k  8527

CRossRoaDs no. 3   2006
for guitar
Commissioned by Israel Ministry of Culture
Dedicated to Yuval Avital
Duration: 13’

First performance: 19 May 2006, almaty
Yuval avital

© sikorski, hamburg
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insTRumenTaL  CHambeR  musiC

Haqqoni – CRossRoaDs no. 4   2007
for clarinet, violin, violoncello, piano and tape
Commissioned by Edward Yagudaev for the Ensemble Continuum
in memoriam Eduard Nektalov
Duration: 18’

First performance: 10 october 2007, New York
ensemble continuum: benjamin Fingland (clarinet) – renée Jolles (violin) – kristi-
na reiko cooper (violoncello) – cheryl seltzer (piano) – Joel sachs (conductor)

© sikorski, hamburg

musiCa munDi   2008
for string quartet
Commissioned by and dedicated to Musica Mundi International Chamber Festival
Duration: 21’

First performance: 26 July 2008, genval, belgium
talich string Quartet

© sikorski, hamburg · score: s i k  8586

CRossRoaDs no. 5   2008
for string sextet
Commissioned by the Israel Chamber Music Society in memory of Smadar Shazar
Duration: 20’

First performance: 9 December 2008, haifa
guy braunstein and eliron cziger (violins) – amichai gross and ori kam (violas) 
– kristina reiko cooper and Zvi plesser (violoncelli)

© sikorski, hamburg
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