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Mieczysl/ aw weinberg
8 December 1919, Warsaw, – 26 February 1996, Moscow

the composer and pianist Mieczysl/aw Weinberg, the son of a Jewish theatre musician, 
came into contact with musical practice early in life; already at the age of twelve, he 
studied piano at the Warsaw conservatory with Józef turcyński. he seemed assured of 
a brilliant concert pianist’s career – having already been invited to america – when the 
second World War broke out. in 1939 Weinberg fled Warsaw, where his family was mur-
dered shortly afterwards. he studied composition at the Minsk conservatory with vassili 
Zolotarëv, but again was forced to flee hitler’s troops, this time to tashkent (uzbekistan), 
where he worked as a rehearsal pianist at the opera. it was here that he became ac-
quainted with the Jewish actor and theatre director solomon Michailovich Michoéls (1890-
1948), whose daughter Natalia vovsi he married. Weinberg’s talent did not go unnoticed 
in tashkent; Dmitri shostakovich heard about him in Moscow; when he was sent a copy 
of the younger composer’s First symphony, op. 10 (1942), he was so impressed that he 
immediately arranged a relocation permit in the capital city for the young couple so that 
Weinberg might have a better future. shostakovich considered Weinberg to be one of 
the best composers and pianists. their relationship, which lasted for over 30 years, was 
marked by mutual friendship and respect. they showed each other each new composition 
and often presented these works – in versions for piano four-hands or on two pianos – for 
the circle of their colleagues or in public. like most creators of culture, Weinberg felt sta-
linist terror after 1948 (he was imprisoned for three months in early 1953), but was able to 
live relatively unhindered in the background as a freelance composer. since he refused to 
become a party member and join the campaign against ‘formalism’ he had relatively little 
official support during the period up to and including the 1960s. he earned his living with 
incidental compositions. When his works were performed, it was usually at the initiative of 
renowned interpreters such as emil gilels, David oistrach, Maria grinberg, leonid kogan, 
Mstislav rostropovich, alexander gauk, kirill kondrashin, kurt sanderling, the borodin 
Quartet and others. today, Weinberg’s extensive oeuvre is enjoying increasing internati-
onal popularity. Weinberg was a people’s artist of the ussr (1980) and was awarded the 
state prize (1990).

Weinberg was an extremely productive composer. From film and circus music to tragic 
grand opera, from simple melodies with easy accompaniments to complex twelve-tone 
music, he was a master of all forms, genres and stylistic directions. With virtuosity and ele-
gance, but always judiciously and with balance, he used elements of Jewish, polish, russi-
an and Moldavian folk music. he developed a very personal style with a clear, almost clas-
sical architecture. his melodic language – at times introverted and meditative-reflective, at 
other times full of effervescent joy of living – is particularly noted for its special richness.

Ulrike Patow  in MGG, Vol. 17, p. 688ff.

Further works of Weinberg are published by peer Musikverlag, hamburg.
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Der komponist und pianist Mieczysl/aw Weinberg kam als sohn eines jüdischen thea-
termusikers früh mit der Musikpraxis in berührung und studierte bereits mit zwölf Jahren 
am Warschauer konservatorium bei Józef turcyński klavier. eine glänzende karriere als 
pianist schien ihm sicher – er hatte schon eine einladung nach amerika –, als der Zweite 
Weltkrieg ausbrach. Weinberg flüchtete 1939 aus Warschau, wo seine Familie kurze Zeit 
später ermordet wurde. am konservatorium in Minsk studierte er bei vassili Zolotarëv 
komposition, musste aber 1941 erneut vor hitlers truppen fliehen, diesmal nach taschkent 
(usbekistan), wo er als korrepetitor an der oper arbeitete. hier lernte er den jüdischen 
schauspieler und theaterdirektor solomon Michailowitsch Michoéls (1890-1948) kennen 
und heiratete dessen tochter Natalja vovsi. Das talent Weinbergs blieb in taschkent nicht 
unbemerkt; auf umwegen erfuhr D. schostakowitsch in Moskau davon, und als er dessen 
erste symphonie op. 10 (1942) zugeschickt bekam, war er so beeindruckt, dass er dem 
paar sofort eine Zuzugsgenehmigung in die hauptstadt besorgte, um dem jungen kompo-
nisten eine bessere Zukunft zu ermöglichen. schostakowitsch schätzte Weinberg als einen 
der besten komponisten und pianisten. Freundschaft und respekt voreinander prägten 
ihre über 30jährige beziehung. sie zeigten sich gegenseitig jede neue komposition und 
stellten diese häufig gemeinsam – vierhändig oder an zwei klavieren – im kollegenkreis 
oder öffentlich vor. Nach 1948 bekam Weinberg wie die meisten kulturschaffenden den 
stalinistischen terror zu spüren (anfang 1953 war er drei Monate in haft), konnte aber re-
lativ unbehelligt und bescheiden im hintergrund als freischaffender künstler leben. Da er 
sich weigerte, parteimitglied zu werden und sich der kampagne gegen den ,Formalismus‘ 
anzuschließen, erfuhr er bis in die 1960er Jahre wenig unterstützung von offizieller sei-
te. Mit gelegenheitskompositionen bestritt er seinen lebensunterhalt. Wenn er aufgeführt 
wurde, so meist nur auf initiative namhafter interpreten wie emil gilels, David oistrach, 
Maria grinberg, leonid kogan, Mstislav rostropowitsch, alexander gauk, kirill kondra-
schin, kurt sanderling, dem borodin-Quartett und anderen. heute erfreut sich Weinbergs 
umfangreiches Œuvre stetig wachsender internationaler beliebtheit. Weinberg war volks-
künstler der udssr (1980) und staatspreisträger (1990).

Weinberg war ein äußerst produktiver komponist. von der Film- und Zirkusmusik bis zur 
großen tragischen oper, von einer einfachen Melodie mit anspruchsloser begleitung bis 
hin zu komplizierter Zwölftonmusik beherrschte er alle musikalischen Formen, gattungen 
und stilrichtungen. Mit virtuosität und eleganz, dabei aber behutsam und stets ausgewo-
gen, nutzte er elemente der jüdischen, polnischen, russischen und moldawischen volks-
musik. er entwickelte einen sehr persönlichen stil mit einer klaren, geradezu klassischen 
architektur. seine Melodik – mal introvertiert, meditativ-reflektierend, mal voll überspru-
delnder lebensfreude – zeichnet sich durch besonderen reichtum aus.

Ulrike Patow  in MGG, Bd. 17, p. 688ff.

Weitere Werke Weinbergs sind beim peer Musikverlag, hamburg erschienen.

Mieczysl/ aw weinberg
8. Dezember 1919, Warschau, – 26. Februar 1996, Moskau
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stage works

lady Magnesia , op. 112 1975
opera in one act by Mieczysl/aw Weinberg after bernard shaw’s farce ‘passion, 
poison and petrification’ (russian translation by v. stanevich, english adaptation 
by David Fanning, german adaptation by hans-ulrich Duffek)
Dedicated To Rodion Konstantinovich Shchedrin

d r a m at i s  p e r s o n a e : lord george Fitztollemache (tenor) – lady Magnesia, his 
wife (soprano) – phyllis, lady Magnesia‘s maid (mezzo soprano) – adolphus 
bastable, valet (baritone)

2.0.2.alto sax.0 – 1.0.1.0 – drum set. 3 tom-t. guit/el.guit. bass guit. piano. harm. 
strings (1/1/1/1/1 or full set) – children’s choir, female choir and male choir on 
tape (cD)

Duration: 50’

première: 18 November 2009, liverpool
tom raskin (lord george Fitztollemache) – emma Morwood (lady Magnesia) – 
carolina krogius (phyllis) – phil smith (adolphus) – ensemble 10/10 – clark run-
dell (conductor)

 © sikorski, hamburg

the portrait , op. 128 1980
opera in three acts (eight tableaux) by alexander Medvedev after Nikolai gogol’s 
short story (in russian)

d r a m at i s  p e r s o n a e : chartkov, painter (tenor) – Nikita, his valet (baritone) 
– Journalist (baritone) – lantern lighter (tenor) – chartkov’s painting teacher (ba-
ritone) – owner of an artist store / Dignitary (bass) – landlord / count (baritone) 
– District chief / general (bass) – Market woman / lady-in-waiting (soprano) 
– First merchant / First waiter / turk (tenor) – second merchant / second waiter / 
cavalryman of the guards (tenor) – third merchant (bass) – Distinguished lady 
(mezzo soprano) – lisa, her daughter (soprano) – Nobleman (tenor)

girl [from the “psyche” painting] – old man [from petromikhali’s portrait] – 
people at the market – visitors at the vernissage (dancers and mute roles)

2(picc).2(cor anglais).2(a clar, b clar).2(db bn) – 3.2.1.0 – perc (timp, tgl, whip, 
rachet, tamb, bass dr, cym, tam-t, bells, glsp, vibr). harp. cel. piano. strings

Duration: full eve

première: 20 May 1983, brno, state Janác̀́ek theatre
g. ansimov (director) – boris blank (stage designer) – vaclav Nosek (conductor)

 © sikorski, hamburg
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stage works

congratulations! , op. 111 1975-1982
opera in two acts by Mieczysl/aw Weinberg after sholem aleichem’s play ‘Mazl 
tov’
(russian translation by M. shambadal – german version by ulrike patow)

d r a m at i s  p e r s o n a e : beyla, cook (mezzo soprano) – reb alter, book lender 
(tenor) – Fradl, maid (soprano) – khaim, the neighbour’s valet (baritone) – Ma-
dame (soprano)

2(picc, alto fl).1(cor anglais).2(A clar, bass clar).1(db bn) – 3.1.1.0 – timp. perc 
(tamb, cym). harp. piano. strings

reduced version by henry koch: 1.1.1.1 – 0.1.0.0 – piano. strings

Duration: 75’

première: 13 september 1983, Moscow, Moscow chamber opera
boris pokrovsky (director) – N. chigarev (stage designer) – a. levin (conductor)

 © sikorski, hamburg

the idiot , op. 144 1986-1987
opera in four acts (ten tableaux) by alexander Medvedev after Fyodor Dostoevsky’s 
like-named novel (in russian, german version by brigitte schrade)
Dedicated To Dmitri Dmitrievich Shostakovich

d r a m at i s  p e r s o n a e : prince leo Nikolaevich Myshkin (tenor) – Nastasya Fi-
lippovna (soprano) – parfion rogozhin (bass) – lebedev (baritone) – ivan Fyo-
dorovich epanchin, general (bass) – elisaveta prokofievna, his wife (contralto) – 
aglaya, alexandra and adelaida, their daughters (mezzo soprano, soprano and 
mute role) – ardalionich ivolgin (ganya), epanchin’s secretary (tenor) – varvara 
(varya), his sister (soprano) – ganya’s and varya’s parents (mute roles) – afa-
nassy ivanovich totsky, formerly Nastasya’s lover (baritone) – tochilnik (tenor)

citizens of rostov (3 tenors, 3 basses)

3(picc).3(cor anglais).4(Eb clar, bass clar).3.(db bn) – 4.3.3.1 – timp. 3-4 perc 
(tgl, tamb, side dr, bass dr, tam-t, bells, glsp, xyl, marimba). harp. cel strings – 
piano (on stage)

r e d u c e d v e r s i o n : 1(picc).2.1(Eb clar).1(db bn) – 2.1.1.0 – timp. 2-3 perc (tgl, 
tamb, bass dr, tam-t, bells, glsp, xyl, marimba). harp. cel. piano. strings

Duration: 210’

première (reduced version): 19 December 1991, Moscow, Moscow chamber opera
boris pokrovsky (director)

première (full version): 9 May 2013, Mannheim, Nationaltheater
thomas sanderling (conductor)

 © sikorski, hamburg
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orchestral works

sinfonietta no. 1 , op. 41 1948
Dedicated to the Friendship of the Peoples of the USSR
 1. allegro risoluto (q = 108-112)
 2. lento (e = 88-96) 
 3. allegretto (q = 112-116)
 4. vivace (h. = 80-84)

3(picc).2.2.2 – 4.3.3.1 – timp. perc (tambourine, side dr, bass dr, cym). harp. 
strings

Duration: 20’

First performance: 13 November 1948, kiev
kiev philharmonic orchestra – Nathan rakhlin (conductor)

 © sikorski, hamburg

fantasia for violoncello and orchestra , op. 52 1951-1953
Dedicated to Yuri Abramovich Livitin

 one movement: adagio – andantino leggiero – adagio – allegro con fuoco – 
andantino leggiero – adagio

1.0.0.0 – 3.1.0.0 – strings

Duration: 20’

First performance: 23 November 1953, Moscow
Daniil shafran (violoncello) – Nina Musinian (piano)

 © sikorski, hamburg

the cranes are flying  1957
Fantasia for piano and orchestra on music to the film of the same name.
arrangement by paul haletzki (1966)

 one movement: Moderato assai

2.2.2.2 – 4.3.3.0 – timp. strings

Duration: 5’

 © sikorski, hamburg
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orchestral works

concerto for violin and orchestra , op. 67 1959
Dedicated to Leonid Kogan
 1. allegro molto (h = 132)
 2. allegretto (q = 120) 
 3. adagio (e = 58)
 4. allegro risoluto (q. = 152)

3(picc).2.3(bass clar).3(db bn) – 4.2.0.0 – perc (timp, tamb, side dr, tam-t, xyl). 
harp. cel. strings (18/16/14/12/9)

Duration: 26’

First performance: 12 February 1961, Moscow
leonid kagan (violin) – symphonic orchestra of the Moscow philharmonic – gen-
nadi rozhdestvensky (conductor)

 © sikorski, hamburg · score: s i k  2429 · piano reduction: s i k  2443

syMphony no. 6 , op. 79 1962-1963
for boys’ choir and orchestra on words by lev kvitko (No. 2), samuil galkin (No. 
4) and Mikhail lukonin (No. 5)
translations into russian by M. svetlov (No. 2) and v. potapov (No. 4)
Dedicated to Viktoria Weinberg
 1. adagio sostenuto (q ~ 40-44)
 2. i’ve broken a little box Allegretto (q ~ 88-96) – Andante (q ~ 52-54) – Allegretto
  (q ~ 160) 
 3. allegro molto (q ~ 184-192)
 4. a ditch is dug in red clay Largo (q ~ 60-63)
 5. sleep peasefully, oh, people Andantino (q ~ 63-69) – andante (q ~ 52-54)

3(picc).3(cor anglais).4(Eb clar, bass clar).3 – 6.4.3.1 – timp. 3 perc (tgl, woodbl, 
tambourine, side dr, bass dr, cym, tam-t, bells, xyl). harp. cel. strings

Duration: 45’

First performance: 12 November 1963, Moscow
boys’ choir of the Moscow choir school – symphonic orchestra of the Moscow 
philharmonic

 © sikorski, hamburg
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concerto for truMpet and orchestra , op. 94 1966 -1967
Dedicated to Timofei Alexandrovich Dokshitser
 1. etudes Allegro molto (h ~ 152)
 2. episodes Andante (q ~ 69) attacca 
 3. Fanfares Andante – Allegro – Andante – Presto – Andantino – Allegro – Presto –
  Andante – Allegretto (q ~ 69)

3(picc).3(cor anglais).3(Eb clar, bass clar).3 – 4.0.0.0 – perc (timp, chime bells, 
whip, 3 woodbl, tamb, side dr, bass dr, cym, bell, xyl, vibr). harp. cel. strings

Duration: 24’

First performance: 6 January 1968, Moscow
symphonic orchestra of the Moscow philharmonic – timofei Dokshitser (trumpet)

 © sikorski, hamburg

syMphony no. 10 , op. 81 1968
for string orchestra
Commissioned by and dedicated to Rudolf Barshai and the Moscow Chamber Orchestra
 1. concerto grosso Grave (q ~ 69)
 2. pastorale Lento (q ~ 44) 
 3. canzona Andantino (q ~ 58)
 4. burleque Allegro molto (h. ~ 108)
 5. inversion L’istesso tempo

strings (8/0/4/3/2)

Duration: 32’

First performance: 10. December 1968, Moscow
Moscow chamber orchestra – rudolf barschai (conductor)

 © sikorski, hamburg

concerto for clarinet and string orchestra , op. 104 1970

 1. allegro (q ~ 132)
 2. andante (q ~ 80) 
 3. allegretto (q ~ 108)

Duration: 24’

 © sikorski, hamburg · score: s i k  2408

orchestral works
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syMphony no. 12 , op. 114 1975-1976
Dedicated to the memory of Dmitri Dmitrievich Shostakovich
 1. allegro moderato (q ~ 80) – Doppio movimento – Doppio più lento – a tempo –
  largo
 2. allegretto (q. ~ 76) 
 3. adagio (q ~ 54)
 4. allegro (q ~ 168) – adagio (q ~ 63)

3(picc).3(cor anglais).4(Eb clar, bass clar).3(db bn) – 4.4.3.1 – perc (timp, cym, 
marimba). harp. cel. strings

Duration: 60’

First performance: 13 october 1979, radio broadcast

 © sikorski, hamburg · score: s i k  2438

syMphony no. 14 , op. 117 1977
Dedicated to Vladimir Ivanovich Fedoseev

 one movement: laro (q ~ 60) – allegro (q ~ 144) – Doppio più lento – Meno mos-
so (q ~ 69) – adagio (q ~ 63) – pocchissimo più mosso – Moderato (q ~ 92 · q ~ 88)

4(picc, alto fl).3(cor anglais).4(Eb clar, bass clar).3(db bn) – 6.4.4.0 – perc (timp, 
tgl, whip, 2 woodbl, rattle, tambourine, side dr, bass dr, cym, tamt, bells, xyl). 
cel. piano. strings

Duration: 20’

First performance: 8 october 1980, Moscow
symphony orchestra of the ussr broadcast – vladimir Fedoseev (conductor)

 © sikorski, hamburg · score: s i k  2439

orchestral works
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chaMber Music

sonata for piano no. 3 , op. 31 1946
Dedicated To Lev Abeliovich
 1. allegro tranquillo (q ~ 126)
 2. adagio (q ~ 60) 
 3. Moderato con moto (e ~ 60)

Duration: 20’

First performance: 5 october 1946, Moscow
M. grinberg

 © sikorski, hamburg · score: s i k  2421

sonata for piano no. 5 , op. 58 1956
Dedicated to Boris Alexandrovich Chaikovsky
 1. allegro (h. ~ 108)
 2. andante (q ~ 66) 
 3. allegretto (q ~ 152)

Duration: 15’

First performance: 9 November 1958
l. brumberg

 © sikorski, hamburg · score: s i k o r s k i  2422

sonata for piano no. 6 , op. 73 1960

 1. adagio (q ~ 42 – andante q ~ 60)
 2. allegro molto (h ~ 120)

Duration: 12’

First performance: 26 February 1964, Moscow
M. Mdivani

 © sikorski, hamburg · score: s i k  2423
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chaMber Music

sonata for solo violin no. 1 , op. 82 1964
Dedicated to Mikhail Fikhtengolts
 1. adagio (q ~ 60)
 2. andante (q ~ 50) 
 3. allegretto (h. ~ 63)
 4. lento (q ~ 69) attacca
 5. presto (q ~ 176)

Duration: 24’

First performance: 31 December 1965, Moscow
Mikhail Fikhtengolts

 © sikorski, hamburg · score: s i k  2432

sonata for solo violin no. 2 , op. 95 1967
Dedicated to Mikhail Fikhtengoltz
 1. Monody Allegro moderato (q ~ 184)
 2. rests Andantino grazioso (q ~ 80) 
 3. intervals Presto agitato (h ~ 96)
 4. replies Andante non tanto (q. ~ 50)
 5. accompaniment Allegretto leggiero (q ~ 108)
 6. invocation Lento affetuoso (q ~ 84) 
 7. syncopes Vivace marcato (q ~ 192)

Duration: 15’

First performance: 22 February 1970, Moscow
Mikhail Fikhtengolts

 © sikorski, hamburg · score: s i k  2433
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twenty-four preludes for violoncello solo , op. 100 1968

 1. q ~ 84
 2. q ~ 184
 3. q ~ 80
 4. q ~ 76
 5. q ~ 60
 6. q ~ 168
 7. q. ~ 116
 8. q ~ 176
 9. q ~ 160
 10. q + q .~ 100
 11. q ~ 54
 12. q. ~ 42
 13. q ~ 92
 14. q ~ 108
 15. q ~ 76
 16. q ~ 132
 17. q ~ 160
 18. h ~ 63
 19. q ~ 160
 20. q ~ 76
 21. q ~ 116
 22. q ~ 132
 23. q ~ 63
 24. e ~ 88

Duration: 35’

 © sikorski, hamburg · score: s i k  2420

string quartet no. 13 , op. 118 1977
Dedicated to the Borodin Quartet

one movement: q ~ 58 – h ~ 100 – h ~ 92 – Meno mosso – q ~ 116 – q ~ 63 – q ~ 58

Duration: 15’

 © sikorski, hamburg · score: s i k  2413

chaMber Music
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three palMs , op. 120 1977
poem on verses by Mikhail lermontov for soprano and string quartet
Dedicated to Boris Ivanovich Tishchenko
Duration: 23’

First performance: 28 November 1984, Moscow
galina pisarenko (soprano) – borodin string Quartet

 © sikorski, hamburg · score: s i k  2430

string quartet no. 14 , op. 122 1978
Dedicated to Yuri Abramovich Levitin
 1. q. ~ 96 attacca
 2. q ~ 63 attacca 
 3. q ~ 108 attacca
 4. q. ~ 54 attacca
 5. q ~ 152

Duration: 23’

 © sikorski, hamburg · score: s i k o r s k i  2414

string quartet no. 15 , op. 124 1980
Dedicated to the Moskontsert Quartet (Evgenia Alikhanova, Valentina Alykova, Galina Kokha-
novskaya, Maria Yanushevskaya)
 1. q ~ 69 attacca
 2. q ~ 56 attacca
 3. q. ~ 84 attacca
 4. q ~ 112 attacca
 5. q ~ 192 attacca
 6. q ~ 176 attacca
 7. q. ~ 72 attacca
 8. q ~ 80 attacca
 9. q ~ 60

Duration: 26’

 © sikorski, hamburg · score: s i k  2415

chaMber Music
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sonata for bassoon solo , op. 133 1981
Dedicated to Valeri Popov
 1. q ~ 112
 2. q ~ 108
 3. q ~ 58
 4. q ~ 138

Duration: 21’

 © sikorski, hamburg

chaMber Music
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incidental Music to filMs

the cranes are flying  1957
[letyat  zhuravl i ]

33 numbers

Duration: 27’

 © sikorski, hamburg

toptyshka, the little bear  (animated cartoon) 1963
[toptyshka]

11 numbers

 © sikorski, hamburg

the running of a palfrey  1968
[beg inokhodtsa]

24 numbers

 © sikorski, hamburg
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