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elena firsova

the essential qualities of elena Firsova’s music were established almost from the very 
beginning of her composing life. even in her student days she was already an unashamed-
ly confessional artist, whose clear intention was to give utterance to intimate personal 
feelings. From her earliest works she favoured smaller, more delicate combinations of 
instruments, and deployed a distinctive and at that time unfashionable musical language 
centred on the subtle manipulation of an emotionally expressive melodic line, often sup-
ported on a delicate web of post-romantic harmony. she showed no interest at all in the 
noisily conventional rhetoric so characteristic of most of the soviet music being written 
and played around her.

Firsova was born in leningrad on 21 March 1950. her parents were both physicists, and 
she grew up in an atmosphere where education was taken seriously. When she was still 
quite young, her family moved to Moscow, and there she received her musical training, 
entering music college in 1966 and the Moscow conservatoire in 1970. during five years 
at the conservatoire, she studied composition with alexander pirumov and analysis with 
the distinguished Yuri kholopov. but it was her unofficial contacts during her student years 
that she regards as having had a crucial influence on her later development. the most 
important of these were with the composer edison denisov and the teacher and Webern-
pupil, philip gershkovich [hershkovitz]. it was at this time too that she met her husband, 
the composer dmitri smirnov.

in 1970, when she was still at music college, she wrote her first settings of osip Mandelstam, 
who died in the stalinist camps in 1938. though now regarded as one of the greatest russian 
poets of the 20th century, Mandelstam was unpublished in the soviet union in the period 
when Firsova first fell in love with his work, and was to remain so until glasnost in the late 
1980s. her contact with the luminous world of this writer’s imagination could come only 
through carefully hidden and preserved old editions or through unofficial samizdat publica-
tions. Firsova has written more than a dozen settings of Mandelstam’s verse and a series of 
instrumental compositions inspired by his words. she has said that “had i been a poet, his is 
the poetry i would like to have written”. For a composer who dislikes talking about music, the 
Mandelstam texts she has chosen come closest to describing the inner nature of Firsova’s art. 
particularly suggestive are lines set in one of her most appealing and characteristic pieces, the 
chamber cantata e a r t h l y  l i f e  of 1984.

although elena Firsova never sought political conflict, it was in the nature of the society to 
which she belonged that such conflict inevitably materialised. the music she wrote placed 
her from the beginning among the ‘unofficial’ soviet composers (of whom the most well-
known were denisov, schnittke and gubaidulina). this led in 1979 to her being included
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with her husband in the ‘seven’ who were publicly castigated by the notorious head of the 
composers’ union, tikhon khrennikov, for having allowed their music (which he described 
as ‘not representative of the work of soviet composers’) to be played in a festival in colo-
gne. this rebuke had no effect on Firsova’s confidence, but it markedly increased Western 
interest in her music, which was certainly not the effect khrennikov had intended.

unsurprisingly, and more recently, the collapse of soviet power in the late 1980s and the 
troubled conditions of the new russia have had a considerable effect on elena Firsova’s 
life and music. the rate of her musical output acquired a new urgency, with no less than 
29 pieces written between 1991 and 1993, and its range broadened as if through poetic ne-
cessity with her attention turning to the composition of music on a larger scale. between 
1988 and 1992 she completed four pieces for full orchestra which, taken together as a cycle, 
make up what is perhaps her most important creative statement to date.

the first of these orchestral works, a u g u r y , composed in 1988 and premiered at the 1992 
bbc proms in london by the bbc symphony orchestra under andrew davis, culminates 
in a choral setting of blake’s famous lines beginning ‘to see the world in a grain of sand 
...’ although the text is by blake, a u g u r y  seems to sum up many of the characteristic 
preoccupations and moods of Firsova’s settings of Mandelstam; the music rises and falls 
on the waves of a romantic and lyrical reaching after ecstasy. the composition of a u -
g u r y  was followed in 1989 by n o s t a l g i a , where both title and music seem to reflect 
the composer’s growing anxiety about the future and the increasing pressure to consider 
a period spent outside russia. in 1991 the decisive break was made: elena Firsova and her 
husband and children moved to britain where they made brief stays at cambridge univer-
sity and dartington hall in devon, before being appointed as joint composers-in-residence 
at keele university.

early in 1992, Firsova completed one of her most ambitious works, an uncommissioned 
setting for soprano and full orchestra of poems by her beloved Mandelstam entitled Secret 
Way, commissioned by Wdr and premiered by the Moscow radio orchestra under vla-
dimir Fedoseyev at the Musikverein in vienna in 1996. the human voice, as in a u g u r y , 
here fulfils a summarising role towards the end of the work, singing a text which explores a 
bleak and broken world in which verbal memory is lost amidst the tolling of stygian bells. 
the fourth and last of this cycle of recent orchestral works is c a s s a n d r a , commissi-
oned, premiered and recorded by the bbc national orchestra of Wales under tadaaki 
otaka. it is named after the prophetess of impending doom who, for Firsova, spoke not 
only of troy but also of contemporary russia.
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despite her newfound commitment to orchestral music, Firsova has continued to produce 
a large body of chamber music, both for purely instrumental forces as seen in her ongoing 
series of string quartets, and for the idiomatic combination of solo voice and chamber en-
semble which has been so central to Firsova’s output. in 1992 she composed d i s t a n c e 
for the birmingham contemporary Music group, a setting of poems by Marina tsvetayeva 
which depicts the same loneliness and desperation as the contemporary s e c r e t  W a y , 
Firsova’s 1994 chamber cantata.

b e f o r e  t h e  t h u n d e r s t o r m  returns to Mandelstam and is an impressive successor 
to e a r t h l y  l i f e  and F o r e s t  W a l k s . all three chamber cantatas were given their 
premiere by the nash ensemble who, together with the bbc, have been the most stalwart 
of champions for her music. new departures for Firsova in recent years have included 
a chamber opera, t h e  n i g h t i n g a l e  a n d  t h e  r o s e , premiered at the 1994 
almeida opera Festival, and an a cappella setting of pushkin for Wdr and the hilliard 
ensemble, entitled insomnia.

through all the various changes that have taken place over the last decade, both in her 
outside life and in the inner life of her music, elena Firsova has clung tenaciously to her 
distinctive musical voice and to her fiercely held musical ideals. in each new piece we can 
be sure to hear the characteristic qualities that emerged so early in her career, the same 
singing line and supple harmonies, and the same sense that this is an artist telling us about 
what she herself has felt, about what she would have us feel too.

Gerard McBurney, 1996
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a feast in time of plague , op. 7 1972
chamber opera
libretto by elena Firsova after alexander pushkin (in russian)

cast: chairman (baritone) – Mary (soprano) – luisa (mezzo-soprano) – clergy-
man (bass) – Joung Man (tenor) – guests at the Feast (male choir, 6-12 voices) 
– people from the parish (mixed choir, 12 voices)

2(picc).1.1.1 – 2.1.1.1 – perc (timp, tgl, temple bl, wood bl, maracas, tom-t, 
side dr, bass dr, cym, bells, tam-t, glsp, xyl, vibr). harp. cel. org. strings

duration: 35’

the nightingale and the rose , op. 46 1990-1991
chamber opera in one act
libretto by elena Firsova after oscar Wilde’s like-named story and poetry by chri-
stina rossetti (in english)

cast: nightingale (soprano) – student (tenor) – girl (mezzo-soprano) – red, 
White and Yellow rose-bush / green lizard / butterfly / daisy / oak (chamber 
choir)

1(picc).1.1.1 – 1.1.1.0 – 3 perc (tgl, indian jingles, whip, maracas, bamboo 
pipes, pagoda jingles, bass drum,  susp.cym, bells, chinese gong, Javanese 
gong, tam-t, glsp, xyl, vibr). harp. cel. strings (1/1/1/1/1)

duration: 90’

First performance: 8 July 1994  almeida theatre, london
almeida opera – david parry (conductor)

 © boosey & hawkes, london

opera
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orchestral works

five pieces , op. 6 1971

 1. Moderato
 2. allegretto
 3. lento
 4. vivo
 5. Moderato

2.2.2.2 – 4.3.3.0 – perc. strings

duration: 12’

stanzas , op. 13 1975
for orchestra

one movement

3(picc).2.2.2 – 4.3.3.1 – perc (timp, 3 tom-t, side dr, bass dr, cym, tubular bells, 
glsp, vibr). harp. cel. strings

duration: 11’

First performance: June 1987, dortmund
dortmund philharmonic – klaus Weise (conductor)

 © sikorski, hamburg for the world

autumn music , op. 39 1988
for chamber orchestra

one movement

1.2.0.2 – 2.0.0.0 – strings (4/3/4/3/1)

duration: 11’

First performance: 14 May 1990, barbican hall, london  
english chamber orchestra – vasily sinaisky (conductor)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p,
skand, tr
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orchestral works

nostalgia  (nostalgie ) , op. 42 1989

one movement: andante

3(picc).3.3.3 – 4.3.3.1 – perc: (tgl, 3 wood bl, 3 bongos, 3 tom-t, bass dr, susp. 
cym [small/medium], gong, tam-t, tubular bells, vibr). harp. cel. strings

duration: 16’

First performance: 14 June 1992, staatstheater kassel  
orchestra of the kassel staatstheater – bernard lang (conductor)

 © sikorski, hamburg for the world except cis

cassandra , op. 60 1992
Commissioned by the BBC Welsh Symphony Orchestra

one movement: andante

2(picc).2.2(Eb cl, bass cl).3(db bn) – 4.3.3.1 – perc (tgl, 3 bongos, 3 tom-t, side 
dr, bass dr, susp.cym, gong, tam-t, glsp, vibr). harp. cel. strings

duration: 13’

First performance: 8 october 1993, brangwyn hall, swansea 
bbc national orchestra of Wales – tadaaki otaka (conductor)

 © boosey & hawkes, london
 cd: bis 668 bbc national orchestra of Wales – tadaaki otaka (conductor) 

mnemosyne , op. 73 1995
for chamber orchestra

one movement

1.1.2.1 – 1.0.0.0 – perc, harp, cel, strings (3/0/2/2/1)

the sound of time passing , op. 83 1997
(der klang der vergehenden zeit)

one movement

3.3.3.3 – 5.4.4.1 – perc. 2 harps. cel. strings

duration: 10’
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orchestral works

captivity  (die geFangenschaFt), op. 85 1998
for wind orchestra, harp, celesta, and percussion
Commissioned by the BABWE Education Trust

one movement

3.3.3.3 – 4.3.3.1 – perc. harp. cel

duration: 12’

First performance: 9 February 2000, Manchester
rncM Wind orchestra – clark rundell (conductor)

leaving , op. 86 1998
for strings (at least 4/4/4/3/1)
Commissioned by Internationale Fredener Musiktage
Dedicated to My Father

one movement: lento

duration: 12’

First performance: 29 august 1999, Freden
camerata freden – adrian adlam (conductor)

 © sikorski, hamburg for the world

the singing forest  (der singende wald), op. 92 1999
for four recorders and string orchestra (part of ‘the lost puzzle of gondwana pro-
ject’)
Commissioned by The Soloists Ensemble

one movement

duration: 4’

First performance: 9 october 1999, london, southwark cathedral
the soloists ensemble – robert turrel (conductor)

 © the soloists ensemble limited
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lyrical variations , op. 102a 2002
for large orchestra

 1. theme Andante rubato
 2. variation i Poco più mosso
 3. variation ii Più mosso, risoluto
 4. variation iii Con moto, capriccioso
 5. variation iv Lento, misterioso
 6. variation v Andante
 7. variation vi Con moto, espressivo
 8. variation vii Lento, pensieroso
 9. coda Grave

3(picc).2(cor anglais).3.3(db bn) – 4.3.3.1 - 4 perc (timp, tgl, crot, 5 tom-t, bass 
dr, cym, susp. cym, bells, gong, tam-t, glsp, xyl, vibr). harp. cel. strings

duration: 8’

 © Meladina press - st. albans

the garden of dreams
(hommage to shostakovich), op. 111 2004
for orchestra
Commissioned by the Amsterdam Concergebouw Orchestra

one movement: adagio – allegro

3(picc).3.3(bass cl).3(db bn) – 4.3.3.1 – perc (timp, 4 tom-t, tambourine, side 
dr, bass dr, cym, susp.cym, bells, gong, tam-t, glsp, vibr). harp. cel. strings

duration: 12’

First performance: 23 June 2006, amsterdam
concertgebouw orchestra – tughan sokhiev (conductor)

 © sikorski, hamburg for the world

orchestral works
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beyond the seven seals , op. 119 2010
for orchestra
Commissioned by Orchestre National du Capitole de Toulouse
Dedicated to Tughan Sokhiev

3.3.3.3(db bn) – 4.3.3.1 – 5 perc (timp, tgl, crot, 3 bongos, 3 temple bl, 3 wood 
bl, 3 tom-t, side dr, bass dr, 3 susp.cym, gong, bells, tam-t, glsp, xyl, vibr). harp. 
cel. strings

duration: 12’

First performance: 9 september 2010, toulouse
orchestre national du capitole de toulouse – tughan sokhiev (conductor)

 © sikorski, hamburg for the world

gothic , op. 152 2014
for orchestra

3(picc).3.3.3(db bn) – 4.3.3.1 – timp. 4 perc (cym, 2 gongs [low/high], tam-t, 
tubular bells, glsp). strings

duration: 7’

night in appen  (nacht in appen), op. 127 2009/2020
for orchestra. revised version
Dedicated to Sofia Gubaidulina

3(picc).3.4(bass clar).4(db bn) – 4.3.3.1 – timp. 5 perc (tgl, temple bl, wood 
bl, rattle, 2 bongos, 5 tom-t, snare dr, bass dr, cym, 3 susp.cym, tam-t, tubular 
bells, glsp, vibr). strings

duration: 20’

First performance: 21 november 2020, berlin
rundfunk-sinfonieorchester berlin – vladimir Jurowski

orchestral works
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concerto for violoncello and orchestra no. 1 , op. 10 1973

one movement

2(picc).1.1.1 – 3.1.0.0 – 5 perc (timp, tgl, wood bl, 2 temple bl, 3 bongos, 3 
tom-t, side dr, bass dr, cym, tam-t, glsp, xyl, vibr, marimba). harp. cel. strings

duration: 18’

First performance: 10 June 1975, Moscow conservatoire
anatole liebermann (violoncello) – veronika dudarova (conductor)

 © sikorski, hamburg for the world

concerto for violin and orchestra no. 1 , op. 14 1976

one movement: lento

3(picc).3.3.3 – 3.3.3.1 – perc (timp, tgl, wood bl, 3 tom-t, side dr, bass dr, tam-t,
bells, glsp, vibr). harp. cel. strings

duration: 11‘

 © sikorski, hamburg for the world

postlude , op. 18 1977
for harp and orchestra

one movement: lento

0.0.0.0 – 0.0.0.0 – tubular bells. glsp. cel. strings

duration: 5’ 

First performance: 22 February 1978, Moscow – union of composers
ludmila vartanyan (harp) – Yuri nikolayevsky (conductor)

 © sikorski, hamburg for the world

solo instrument (s) & orchestra
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chamber concerto no. 1 , op. 19 1978
for flute and strings

one movement: lento

duration: 12’

First performance: 10 March 1980, Moscow – union of composers
alexander korneyev (flute) – sergei skripka (conductor)

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers, Mos-
cow, 1984 in the collection ‘Works by soviet composers for flute and orche-
stra’

 cd: Mobile Fidelity MF 906 alexander korneyev (flute) – ensemble of soloists of the state acade-
  mic symphony orchestra of the ussr – vladimir berbitski (conductor)

chamber concerto no. 2 , op. 26 1982
(concerto for violoncello and orchestra no. 2)

one movement

1.1.1.1 – 1.1.1.0 – perc (susp.cym, tam-t, tubular bells, glsp, vibr). harp. cel. 
strings (4/2/4/3/1)

duration: 12’

First performance: 17 october 1982, Moscow conservatoire 
ivan Monighetti (violoncello) – gennady rozhdestvensky (conductor)

 © sikorski, hamburg for the world · score: s i k o r s k i  1864, sovetsky kompozitor
publishers, Moscow, 1990 in ‘elena Firsova: chamber concerto for cello and 
orchestra / v. tarnopolsky: concerto’

concerto for violin and orchestra no. 2 , op. 29 1983 

one movement

3(picc).3.3.3(db bn) – 3.4.3.1 – perc (3 bongos, 3 tom-t, susp cym, gong, tam-t, 
vibr). cel. strings

duration: 15’ 

First performance: november 1987, Moscow – hall of columns
grigori Fagin (violin) – Moscow radio and television orchestra – Mikhail Yurovsky
(conductor)

 © sikorski, hamburg for the world

solo instrument (s) & orchestra
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chamber concerto no. 3 , op. 33 1985
for piano and orchestra

one movement: Moderato

picc.0.0.0 – 4.1.1.0 – perc (susp.cym, gong, tam-t, tubular bells, glsp, vibr). 
strings (6/4/4/4/1)

duration: 15’

First performance: november 1989, Moscow conservatoire 
ekaterina chemberdzhi (piano) – timur Minbayev (conductor)

 © sikorski, hamburg for the world

chamber concerto no. 4 , op. 37 1987

	 ► see: enSeMBle  Works

chamber concerto no. 5 , op. 78 1996
(concerto for violoncello and orchestra no. 3)
for violoncello, celesta, harp and strings (4/3/3/2/1)
Commissioned by the Internationale Kammermusik-Akademie Kronberg
Dedicated to Karine Georgian

one movement: lento

duration: 16’

First performance: 16 october 1997, kronberg
karine georgian (violoncello) – bayerische kammerphilharmonie – Werner a. al-
bert (conductor)

 © sikorski, hamburg for the world

chamber concerto no. 6
(the temple of mnemosyne), op. 80 1996
for piano and chamber orchestra
Commissioned by the Dimensions Festival

1.1.2(bass cl).1 – 1.0.0.0 – 2-3 perc (tgl, crot, glass bells, 2 susp.cym, gong, 
tam-t, bells, vibr). strings (3/0/2/2/1)

duration: 22’

First performance: 13 october 1997
olga balakleets (piano) – Martyn brabbins (conductor)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl,
  p, skand, tr

solo instrument (s) & orchestra



18

the singing forest  (der singende Wald), op. 92 1999
for four recorders and string orchestra

	 ► see: ORCHeSTral Works

romantic fragments  (after having read e.t.a. hoffmann), op. 106 2003
for solo violin and chamber ensemble
	 ► see: enSeMBle WORKS

concerto–elegy , op. 122 2008
(concerto for violoncello and orchestra no. 4)
for violoncello and orchestra
In memoriam Slava Rostropovich
Dedicated to Anatole Lieberman

one movement

2(picc).1.1.1 – 2.1.1.0 – perc (timp, tgl, 3 bongos, 3 tom-t, side dr, bass dr, 
cym, susp.cym, tam-t, xyl). strings

duration: 17’

First performance: 18 February 2011, london
anatole lieberman (violoncello) – st. paul’s sinfonia – andrew doni (conductor)

 © sikorski, hamburg for the world

concerto for viola and orchestra , op. 144 2014

one movement: andante, rubato (q ˜ 46) · più mosso (q ˜ 66) · più mosso  (q ˜ 70) –
Meno mosso  (q ˜ 52) · adagio  (q ˜ 48) · poco meno mosso  (q ˜ 48) · Meno mosso 
(q ˜ 42) · più mosso  (q ˜ 56) · Meno mosso  (q ˜ 52) · Meno mosso  (q ˜ 46)

3(picc).2.2.1 – 4.2.3.1 – timp. 4 perc (timp, side dr, bass dr, cym, tam-t, tubular 
bells, glsp). harp. cel. strings

duration: 17’

solo instrument (s) & orchestra
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solo instrument (s) & orchestra

night shadows , op. 157 2015
concertino for harpsichord, seven strings (or string orchestra) and three percus-
sionists

one movement: andante (q ˜ 48) · più mosso (q ˜ 52) · poco più mosso (q ˜ 56) ·
poco meno mosso (q ̃  52) · tempo primo (q ̃  48) · più mosso (q ̃  52) · tempo primo 
(q ˜ 48)

3 perc (timp, whip, 2 temple bl, side dr, bass dr, 3 susp.cym, tam-t, tubular 
bells, tinkle bells or glsp). strings (2/2/1/1/1)

duration: 9’

double concerto for violin,
violoncello and orchestra , op. 139 2015
Commissioned by Deutsches Symphonie-Orchester Berlin
 1. largo (q ̃  46) · allegro (q ̃  72) · poco meno mosso (q ̃  58) · poco meno mosso (q ̃  46) ·
  più mosso (q ˜ 72) · q ˜ 78 · Meno mosso (q ˜ 52)
 2. lento (q ˜ 48) · più mosso (q ˜ 56) · più mosso (q ˜ 60) · più mosso (q ˜ 72) · q ˜ 70 ·

q ˜ 72 · q ˜ 56 · q ˜ 72 · q ˜ 48 · più mosso (q ˜ 58) · Meno mosso (q ˜ 46) · poco meno 
mosso (q ˜ 38)

2(picc).2.2.alto sax.2 – 2.2.1.1 – timp. 4 perc (tgl, whip, woodbl, snare dr, bass 
dr, cym, susp.cym, tubular bells, tam-t, glsp, vibr). cel. strings

duration: 25’

First performance: 30 June 2017, berlin
vadim gluzman (violin) – Johannes Moser (violoncello) – deutsches symphonie-
orchester berlin – tugan sokhiev (conductor)

concerto for piano and orchestra , op. 175 2020
Co-commissioned by Concertgebouworkest Amsterdam,Göteborg, Göteborgs Symfoniker, Royal 
Liverpool Philharmonic Orchestra and The Philadelphia Orchestra
 1. andante (q ˜ 48) · più mosso (q ˜ 58)
 2. allegro (q ˜ 80) · Meno mosso (q ˜ 60) · più mosso (q ˜ 80) · Meno mosso (q ˜ 60)
 3. andante (q ˜ 48) · poco più mosso (q ˜ 52) · poco più mosso (q ˜ 66) · tempo primo

(q ̃  48) · più mosso (q ̃  52) · più mosso (q ̃  60) · più mosso (q ̃  62) · più mosso (q ̃  70) ·
più mosso (q ˜ 80) · Meno mosso (q ˜ 46) · allegro (q ˜ 66) · tempo primo (q ˜ 48)

3.3.3.3 – 4.3.3.1 – timp. 4 perc (tgl, whip, woodbl, 2 temple bl, 3 tom-t, snare 
dr, cym, susp.cym, tubular bells, tam-t, glsp, vibr). strings

duration: 20’

First performance: 16 June 2022, amsterdam
Yefim bronfman (piano) – concertgebouworkest amsterdam – Jakob hrusa (con-
ductor)
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voice (s) & orchestra

tristia , op. 22 1979
cantata for soprano and chamber orchestra on poems by osip Mandelstam (in 
russian)

 1. andante (q ˜ 62) · q ˜ 68 [orchestral] attacca
 2. lento rubato [soprano solo] attacca
 3. andante (q ˜ 48) · poco più mosso (q ˜ 66) [soprano and orchestra]
 4. vivo (q ˜ 166) · Meno mosso (q ˜ 120) [soprano and orchestra]
 5. adagio (q ˜ 52) · più mosso (q ˜ 72) · tempo primoo (q ˜ 52) [soprano and orchestra]

1.1.1.1 – 2.0.0.0 – perc (2 wood bl, 2 bongos, tam-t, tubular bells, glsp, vibr). 
harp. cel. strings (4/3/4/3/1)

duration: 16’

First performance: 17 october 1981, Moscow conservatoire
irina Muratova (soprano) – orchestra of the Moscow conservatoire – eduard serov 
(conductor)

 © sikorski, hamburg for the world · score: s i k  8858

the stone  (der stein), op. 28 1983
cantata for soprano and orchestra on poems by osip Mandelstam (in russian) 

 1. adagio
 2. andantino
 3. allegro
 4. grave
 5. andante

2(picc).2(cor anglais).2.2(db bn) – 2.4.3.1 – 4 perc (tgl, 3 bongos, 2 tom-t, 
susp.cym, gong, tam-t, tubular bells, glsp, vibr). harp. cel. strings

duration: 18’

 © sikorski, hamburg for the world
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voice (s) & orchestra

augury , op. 38 1988
for mixed choir and orchestra – text: William blake (russian translation by dmitri 
smirmov)

one movement: andante

3(picc).3(cor anglais).3(bass cl).3 (db bn) – 4.3.3.1 – perc (4 timp, tgl, bass dr, 
susp.cym, gong, tam-t, tubular bells, glsp, vibr, marimba). harp. cel. strings

duration: 25’

First performance: 4 august 1992, london – bbc proms, royal albert hall
london  bbc symphony orchestra and choir – andrew davis (conductor)

 © boosey & hawkes, london

secret way  (der geheime pfad), op. 52 1992
for mezzo-soprano and orchestra – text: osip Mandelstam (in russian)
Commissioned by the Westdeutsche Rundfunk

one movement

3(picc).3(cor anglais).3(bass cl).3 – 4.2.3.1 – 2 perc (tgl, jingles, 5 tom-t, bass 
dr, 3 susp.cym, cym, gong, tam-t, tubular bells, glsp, vibr). harp. cel. org. strings

duration: 27’

First performance: 27 March 1996, Musikverein, vienna
Moscow radio orchestra – vladimir Fedoseyev (conductor)

 © sikorski, hamburg for the world

the word , op. 75 1995
for mixed choir and orchestra – text: biblical (in english)
Commissioned by the Camden Choir

2.2.2.2 – 4.2.3.1 – timp, perc (tam-t, bells). harp. strings

duration: 10’

First performance: 19 June 1997, barbican hall, london
camden choir and southern pro arte orchestra – Julian Williamson (conductor)

 © boosey & hawkes, london
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voice (s) & orchestra

the river of time  (der fluss der zeiten), op. 81 1997
for mixed choir and chamber orchestra – text: poem by gavriil derzhavin (in 
russian)
Dedicated to the memory of Edison Denisov

one movement: lento – largo (rubato)

0.1.0.0 – 0.1.0.0 – 2 perc (timp, susp.cym, tam-t, glsp). harp. hpd. strings (at 
least 2/2/2/4/2)

duration: 10’

First performance: 1 april 2000, geneva
orchestre de chambre de genève – lev Markiz (conductor)

 © sikorski, hamburg for the world

das erste ist vergangen  (christushymnus 2000), op. 93 1999
(the former things are passed away)
for soprano, bass, mixed choir, and chamber orchestra – text: biblical, Franz kafka 
[no. 1], and an anonimous psalm from the concentration camp buchenwald [no. 
5] (in german)
Commissioned by Niedersächsischer Chorverband Hannover for EXPO 2000
 1. einstimmung Rubato
 2. Warum i Andante con moto
 3. Warum ii Andante
 4. protest Allegro energico
 5. aufschrei Vivo
 6. interludium i Largo
 7. streit Andante
 8. leitwort Presto
 9. Frohe botschaft Sostenuto
10. interludium ii Allegro espressivo
11.  hymnus Larghetto
12. interludium iii Liberamente
13. bekenntnis Andante rubato
14. epilog Lento

1(picc).1.1.0 – 1.1.1.0 – 2 perc (tgl, rattle, maracas, 2 bongos, 3 tom-t, bass 
dr, 4 susp.cym, cym, gong, tam-t, tubular bells, glsp, xyl, vibr). harp. cel. org. 
strings

duration: 40’

First performance: 3 october 2000, hannover
beate gracher (soprano) – reinhard gröschel (bass) – choir and orchestra from 
the parish of st. Johannes in hannover – lothar Mohn (conductor)

 © sikorski, hamburg for the world
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requiem , op. 100 2001
for soprano, mixed choir and orchestra – text: anna akhmatova (in russian)
Commissioned by Olga Dagayeva
 1. epigraph Moderato
 2. leningrad Moderato
 3. they led you away ... Andantino
 4. grief Andante
 5. the little teaser Allegretto
 6. the poplar [soprano solo] Andante rubato
 7. hope Andantino
 8. the light Weeks Con moto
 9. Yellow Moon Animato
 10. the sentence Maestoso
11.  night Lento
12. the scream Allegro
13. to death Adagio
14. epilogue Andante

2(picc).2.2.2 – 2.1.1.0 – 5 perc (timp, tgl, 2 temple bl, 2 wood bl, cow bell, 3 
tom-t, 2 bongos, tambourine, side dr, bass dr, cym, gong, tam-t, tubular bells, 
glsp, xyl, vibr). harp. cel. strings

duration: 52’

First performance: 6 september 2003, berlin
claudia barainsky (soprano) – rundfunkchor berlin – rundfunk-sinfonieorchester 
berlin – vassily sinaisky (conductor)

 © sikorski, hamburg for the world

voice (s) & orchestra
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voice (s) & orchestra

erwartung , op. 126 2012
for mixed choir and orchestra – text: alexander blok (in russian)
Commissioned by the Osnaabrück Symphony Orchestra on the occasoion of the 7th decennial of 
the the end of the Battle of Stalingrad
Dedicated to the victims of the Battle of Stalingrad

one movement: andante (q ̃  46) · allegro (q ̃  76) · Meno mosso (q ̃  56) · più mosso
(q ˜ 64) · Meno mosso (q ˜ 56) · Meno mosso (q ˜ 46) · poco meno mosso (q ˜ 42) · 
più mosso (q ˜ 70) · Meno mosso (q ˜ 42) · più mosso (q ˜ 62) · Meno mosso (q ˜ 42) ·
più mosso (q ˜ 62) · q ˜ 42 · più mosso (q ˜ 66) · Meno mosso (q ˜ 42)

3(picc).3.3.1 – 4.3.3.1 – perc (timp, tgl, crot, tom-t, side dr, cym, 3 susp. cym, 
gong, tam-t, bells, glsp, xyl vibr). harp. cel. org. strings

duration: 20’

First performance: 3 February 2013, volgograd
choir of the volgograd philharmonic – osnabrück symphony orchestra and vol-
gograd philharmonic orchestra – eduard serow (conductor)

 © sikorski, hamburg for the world

the seasons , op. 155 2015
for soprano (or tenor), strings orchestra and percussion – text: valeri nosarev (in 
russian)

duration: 17’

the dream of ulro , op. 183 2020
for mixed choir and string orchestra – text: dmitri smirnov (in russian)
Commissioned by Berliner Cappella
duration: 10’

First performance: 16 november 2021, berlin
berliner cappella – sergi gili solé (conductor)
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petrarca sonnets  (petrarca-sonette ) , op. 17 1976
for soprano and ensemble – text: Francesco petrarcha, translation by osip Man-
delstam (in russian and italian)

 1. valle che de’ lamenti miei se’ piena [sonnet XXXiii] Andante (q ˜ 64) · Più
  mosso (q ˜ 72) · Tempo primo (q ˜ 64)
 2. or che ’l ciel e la terra e il vento tace ... [sonnet cXiii] Adagio (q ˜ 48) · Più 
   mosso (q ˜ 64) · Più mosso (q ˜ 66) · Tempo primo (q ˜ 48)
 3. Quel rosignol che si soave piange ... [sonnet Xliii] Lento rubato · Più mosso
 4. i di miei più leggier che nessun cervo ... [sonnet li] Andante (q ̃  52) · Poco più

mosso (q ˜ 62) · Più mosso (q ˜ 72) · Tempo primo (q ˜ 52) · più mosso (q ˜ 72) · Largo 
(q ˜ 44) · Più mosso (q ˜ 72) · Meno mosso (q ˜ 56) · tempo primo (q ˜ 52)

1.1.0.0 – 1.0.0.0 – harp. cel. vln. va. vc

duration: 16’

First performance: 9 January 1978 union of composers, Moscow
anna soboleva (soprano) – vasily zelvakov (conductor)

 © sikorski, hamburg for the world · scores:  s i k  8876 · sovetsky kompozitor publi-
shers Moscow, 1983 in the collection ‘Works for voice and chamber ensem-
ble’, vol. 2

night  (nacht), op. 20 1978
for voice and saxophone quartet – text: boris pasternak (in russian)
Dedicated to Irina Muratova and the Moscow Saxophone Quartet

one movement: lento

duration: 8’

First performance: 14 February 1983, union of composers, Moscow
irina Muratova (soprano) – Moscow saxophone Quartet: lev Mikhailov, alexander 
oseitchuk, leonid nabatov, vladimir Yeryomin

 © sikorski, hamburg for the world

voice & instruments
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voice & instruments

earthly life , op. 31 1984
cantata for soprano and chamber ensemble – text: osip Mandelstam (in russian)
Commissioned by BBC
 1. the tense and hollow sound of a fruit Lento
 2. here disgusting toads hop into the thick grass Allegro – Andante
 3. i am given a body – what am i to do with it Adagio
 4. up out of an clinging evel pool Allegretto – Andante – Tempo I
 5. into the circling choral dance of shadows Lento

1.0.0.0 – 0.0.0.0 – 1 perc (tgl, 2 wood bl, jingles, maracas, glsp, vib, wind 
chime, tam-t). harp. strings (3/0/2/1/1)

duration: 20’

First performance: 10 november 1986, london  
penelope Walmsley-clark (soprano) – nash ensemble – lionel Friend (conductor)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p,
skand, tr · full score:  boosey & hawkes, 1989 (s i k  6827)

forest walks , op. 36 1987
cantata for soprano and chamber ensemble – text: osip Mandelstam (in russian)
Commissioned by the Nash Ensemble
 1. a meagre beam in cold measure (lento)
 2. the cloudy air is moist and hollow (andante)

flute. clarinet. harp. string quartet

duration: 14’

First performance: 21 June 1988, almeida theatre, london
penelope Walmsley-clark (soprano) – nash ensemble – ian brown (conductor)

 © boosey & hawkes, london · full score: boosey & hawkes, london, 1993 (s i k

  6863)

two sonnets of shakespeare , op. 25a 1988
version for soprano and saxophone quartet (sonnets nos. 81 and 73 in english)

 1. or i shall live Your epitaph to Make ... Largo
 2. that time of Year ... Adagio

duration: 8’

 © sikorski, hamburg for the world

	 ► see: tw o  s o n n e t s  o f  s h a k e s p e a r e  in the original version for voice
  and organ [1981]
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voice & instruments

stygian song , op. 43 1989
for soprano, oboe, percussion and piano – text: osip Mandelstam (in russian)
Commissioned by Internationales Komponistinnenfestival Kassel

i forgot the word i wanted to say ... Andante

duration: 9’

First performance: 31 august 1990, kassel

 © sikorski, hamburg for the world

seven haiku , op. 47 1991
for soprano and lyre (or guitar) – text: Matsuo basyo (russian translation by vera 
Markova)

 1. the yellow leaf ... Con moto
 2. the old pond ... Andante
 3. sudden wind carrying leafs ... Allegro
 4. lonely raven on the naked branch ... Lento
 5. Flowers withered ... Andantino
 6. homeless raven ... Energico
 7. Feebly licking flame ... Largo

duration: 8’

First performance: autumn 1991, paris
thomas pedroli (lyre)

 © sikorski, hamburg for the world

the shell  (die muschel), op. 49 1991
for soprano, clarinet, viola, violoncello and double bass – text: osip Mandelstam 
(in russian)

one movement: andante

duration: 6’

First performance: 20 July 1991, cheltenham Festival  
Mary Wiegold (soprano) – composers ensemble – John Woolrich (conductor)

 © sikorski, hamburg for the world
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voice & instruments

whirlpool  (untiefe), op. 50 1991
for mezzo-soprano, flute and percussion – text: osip Mandelstam (in russian)

one movement: lento

perc (temple bl, 5 bongos, 5 tom-t, susp.cym, gong, tam-t, glsp, vibr)

duration: 7’

First performance: 7 april 1993, ica, london
annemarie sand (mezzo-soprano) – lontano ensemble

 © sikorski, hamburg for the world

silentium , op. 51 1991
cantata for mezzo-soprano and string quartet – text: osip Mandelstam (in russian)
Commissioned by the Hugo-Wolf-Akademie Stuttgart
 1. silentium Andante
 2. bad day Allegretto
 3. the Musician Animato

duration: 12’

First performance: 15 May 1993, stuttgart, hugo Wolf academie
leili tammel (mezzo-soprano) – auryn Quartet

 © sikorski, hamburg for the world

distance , op. 53 1992
for voice, clarinet and string quartet – text: Marina tsvetayeva (in russian)

duration: 11’

First performance: 24 January 1993  adrian boult hall, birmingham
linda hirst (voice) – birmingham contemporary Music group – daniel harding 
(conductor)

 © boosey & hawkes, london
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voice & instruments

before the thunderstorm , op. 70 1994
cantata for soprano and chamber ensemble – text: osip Mandelstam (in russian)
Commissioned by the Nash Ensemble
 1. introduction [instrumental]
 2. oh how afraid We are, You and i, ...
 3. help Me, o lord, to live through this night
 4. My evelashes are stinging
 5. the Wolf
 6. keep My Words Forever, ...

1.0.1(bass cl).0 – 1.0.0.0 – 1 perc (tgl, susp.cym, tam-t, tubular bells, glsp). 
cel. string quartet

duration: 23’

First performance: 7 March 1995, purcell room, london
patricia rozario (soprano) – nash ensemble – lionel Friend (conductor)

 © boosey & hawkes, london

 cd: Meladina records Mrcd 00014 patricia rozario (soprano) – galliard ensemble – archinto
Quartet, – sam Walton (percussion) – richard shaw (celesta) – lionel Friend (conductor) [nos. 
3 and 6]

the secrets of wisdom , op. 82 1997
for (mezzo) soprano, recorder and percussion – text: omar khayam (in russian)
Commissioned by Fondazione Donne in Musica, 1997
 1. Where have We come From? Lento
 2. the rose said: oh! Con moto (rubato)
 3. What do You Mean to the World? Andante

duration: 6’

First performance: 12 september 1997, Fiuggi

 © casa Musicale sonzogno

the scent of absence  (spuren der abwesenheit), op. 88 1998
for bass, harp, and flute – text: oleg prokofiev (in russian)
Dedicated to the memory of Oleg Sergeyevich Prokofiev
 1. like a sketch i’ll be rubbed out ...
 2. of life remains a heap of Minutes ...

duration: 6’

First performance: 20 december 1998, blackheath
tim Mirfin (bass) – emma Williams (flute) – ruth potter (harp)

 cd: Meladina records Mrcd 00014 emma Williams (flute) – ruth potter (harp) – tim Mirfin (bass) [no. 2]
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voice & instruments

winter elegy , op. 91 1999
for counter-tenor and string trio – text: alexander pushkin  (from ‘evgeni onegin’, 
in russian)

it’s time, Friend, time! ... Andante

duration: 5’

First performance: 13 June 1999, bern
david James (counter-tenor) – eilis cranitch (violin) – Michèle Minne (viola) – eli-
zabeth Wilson (violoncello)

 © sikorski, hamburg for the world

winter songs , op. 104 2003
for soprano and violoncello – text: osip Mandelstam  (in russian)
Commissioned by Nina Kotova
 1. Frost
 2. snow storm
 3. space

duration: 10’

First performance: 9 February 2003, austin
laura claycomb (soprano) – nina kotova (violoncello)

 © sikorski, hamburg for the world

the prophet , op. 107 2003
for baritone, mixed choir and bayan (or accordion) – text from the russian liturgy 
and by alexander pushkin  (in russian)
Commissioned by the Johannes Damascenus Choir, Essen for the 2004 Dalheim Encounters

one movement: andante

duration: 14’

First performance: 5 June 2004, dalheim
reinhard gröschel (baritone) – elsbeth Moser (bayan) – Johannes-damascenus-
chor essen – Wolfgang endrös (conductor)

 © sikorski, hamburg for the world
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voice & instruments

from the voronezh notebooks , op. 121 2009
cantata for soprano and string quartet on poems by osip Mandelstam (in russian)

  introduction Moderato (q ˜ 62) · Meno mosso (q ˜ 42) attacca
 1. the green Andante (q ˜ 58) · Meno mosso (q ˜ 48)
 2. the cat Allegro (q ˜ 105) · Meno mosso (q ˜ 70) · Tempo primo (q ˜ 105) · Meno
  mosso (q ˜ 56)
 3. last supper sky Largo (q ̃  52) · Poco più mosso (q ̃  54) · (q ̃  70) · Tempo primo (q ̃  52)
 4. into the sky Vivo (q ˜ 96) · Meno mosso (q ˜ 66) · Tempo primoo (q ˜ 96) · Più
  mosso (q ˜ 66)
 5. Madness Moderato (q ˜ 62) · Meno mosso (q ˜ 56) · Meno mosso (q ˜ 52)

duration: 18’

First performance: 2010, kempten

 © sikorski, hamburg for the world · score: s i k o r s k i  8857

night songs , op. 125 2009
for soprano, flute and violoncello on poems by osip Mandelstam  (in russian)

 1. together we sat in the kitchen ... [My s toboi na kukhne posidim ...]
  Andante con moto
 2. after Midnight ... [posle polunochi ...] Vivace
 3. i came back to my town ... [Ya vernulsia v moi gorod ...] Andante

duration: 10’

First performance: 6 June 2010, london
charlotte king (soprano) – Jenny sutton (flute) – karine georgian (violoncello)
 cd: Meridian cde 84635 hannah pedley (mezzo-soprano) – helen vidovich (flute) – valerie Wel-
  banks (violoncello)

consuelo , op. 135 2010
opera scene for mezzo-soprano, male chamber choir and chamber ensemble – 
text: irina brown after george sand (in english)

2(picc).1.0.1 – 2.1.1.0 – timp. 3 perc (). strings (1/1/1/1/1)

duration: 15’
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voice & instruments

kubla khan: a vision in a dream , op. 131 2011
Jointly composed by dmitri smirnov (nos. 1,3), elena Firsova (nos. 2,4) and alissa 
Firsova (no. 5) for tenor (or soprano), bayan, violin and violoncello –text: samuel 
taylor coleridge  (in english)
Dedicated to Sofia Gubaidulina on the occasion of her 80th birthday
 1. the broken vision
 2. the pleasure dome
 3. down the green hill
 4. the shadow of the dome of pleasure
 5. a damsel with a dulcimer

duration: 23’

First performance: 12 november 2011, hannover
simon bode (tenor) – elsbeth Moser (bayan) – andrei bielov (violin) – Marcin 
sieniawski (violoncello)

sorrows , op. 145 2014
for soprano and violoncello – text: osip Mandelstam (in russian)
Commissioned by Maacha Deubner
duration: 10’

First performance: 25 august 2013, berlin
Maacha deubner (soprano) – ehrengard von gemmingen (violoncello)

birth of a smile , op. 147 2014
for soprano, vibraphone and four trombones
text: osip Mandelstam (in russian)
Commissioned by Simon Rayner
duration: 8’

First performance: 24 February 2015, boston
nina guo (soprano) – new england conservatory contemporary ensemble – bill 
drury (conductor)
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voice & instruments

gobelin , op. 151 2014
for soprano, clarinet, violoncello and piano – text: osip Mandelstam (in russian)
Commissioned by and dedicated to Maacha Deubner
 1. i
 2. ii
 3. iii

duration: 10’

First performance: 1 november 2015, berlin
Maacha deubner (soprano) – Wolfgang boettcher (violoncello) – Members of the 
berlin ensemble incendo

farewell songs , op. 181 2020
for soprano, viola and harp – text:  (in russian)
Dedicated to Olga Ortenberg and Sergey Rakitchenkov
 1. this is going to by swift
 2. again snow
 3. this grain of dust will not vanish

duration: 10’

First performance: 10 september 2020, Moscow
ekaterina kichigina (sopran) – ekaterina Merkova (viola) – anna shkurovskaya 
(harp)
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two romances on poems by boris pasternak  1966–1967
for high voice and piano (in russian)

 1. Wind Adagio
 1. twilight Andante

duration: 7’

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1986 in the collection ‘romances by soviet composers for high 
voice and piano’ (nos. 2 & 3)

two romances on poems by anna akhmatova  1967
for high voice and piano (in russian)
the first and the last song of a cycle, ‘creation’, which originally consisted of four 
parts.

 1. our sacred handicraft  Largo
 2.  the Muse Allegretto

duration: 3’

 © sikorski, hamburg for the world

 cd: le chant du Monde 278 972/73 elena vassilieva (soprano) – Jacques schab (piano)

three romances on poems by vladimir mayakovsky  1969
for voice and piano (in russian)

duration: 7’

withdrawn

autumn songs  (herbstlieder), op. 12 1974
for voice and piano – text: Marina tsvetayeva [no. 1], osip Mandelstam [no. 2], 
alexander blok [nos. 3 and 5] and boris pasternak (in russian)

 1. With instinctiveness, Full of truths ... Con moto
 2. oh heaven, heaven ... Moderato con moto
 3. a Young girl ... Andante
 4. autumn ... Allegretto
 5. the More You seek for rest ... Lento

duration: 12’

First performance: 13 June 1975, Moscow conservatoire    
olga stupakova (soprano) – elena Firsova (piano)

 © sikorski, hamburg for the world

voice & keyboard
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three poems by osip mandelstam , op. 23 1980
for soprano and piano (in russian)

 1. What has caused my heart ... Andante con moto
 2. surpassing tender is the Face You show Adagio
 3. through the leaves’ uneasy Whispering Lento

duration: 9’

First performance: 21 november 1981, union of composers, Moscow
lidia davydova (soprano) – rusudan hunzaria (piano)

 © sikorski, hamburg for the world · full score:  g. schirmer inc., new York, 1991
(s i k  6854)

 cds: indiana university press contemporary anthology of Music by Women isbn 0-253-33547-7
Mary katherine kelton (soprano) – anna briscoe (piano) [no. 1 only] · Meladina records 
Mrcd 00014 patricia rozario (soprano) – richard shaw (piano) [no. 2 only] · Meridian cde 
84635 Maacha deubner (soprano) – Fei ren (piano)

two sonnets of shakespeare , op. 25 1981
for voice and organ (sonnets nos. 81 and 73 in english)

 1. or i shall live Your epitaph to Make ... Largo
 2. that time of Year ... Adagio

duration: 8’

First performance: 10 March 1986, union of composers, Moscow
lidia davydova (soprano) – ekaterina prochakova (organ)

 © sikorski, hamburg for the world

	 ► see: tw o  s o n n e t s  o f  s h a k e s p e a r e  in the version for soprano and
  saxophone quartet [1988]

the dream , op. 39a 1988
for mezzo-soprano and piano – text: boris pasternak (in russian)

duration: 3’

First performance: 25 october 1991, columbus, ohio state university, usa
nan huges (mezzo-soprano) – Mark steinberg (piano)

score: sovetsky kompozitor publishers, Moscow, 1990 in the collection ‘From the 
poetry of boris pasternak’

voice & keyboard
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no, it is not a migraine  , op. 76 1995
for baritone and piano – text: osip Mandelstam (in russian)

duration: 6’

First performance: 18 July 1996, cheltenham Festival 
paul Whelan (baritone) – Julius drake (piano)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p, 
skand, tr

voice & keyboard
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three poems by osip mandelstam , op. 3 1970
for mixed chamber choir (in russian)

 1. christmas trees glittering like gold ... Andante
 2. Moscow rain Allegretto
 3. the ear – a Finely swollen sail ... Andante

duration: 6’

 © sikorski, hamburg for the world

the bell  1976
for mixed choir – text: sergei esenin (in russian)
composed in collaboration with dmitri smirnov

duration: 3’

withdrawn

insomnia , op. 69 1993
for counter-tenor, two tenors and baritone – text: alexander pushkin from ‘verses 
composed at night’ (in russian)
Commissioned by and dedicated to the Hilliard Ensemble

one movement: sleep evades Me, there’s no light ...

duration: 9’

First performance: 22 april 1994, Wittener tage für neue kammermusik
the hilliard ensemble

 © boosey & hawkes, london

equinoX  (aequinoktium), op. 87 1998
for mixed choir – text: osip Mandelstam, from ‘the stone’ (in russian)

one movement: andante

duration: 4’

 © sikorski, hamburg for the world

tears , op. 97, 1 2001
for mixed choir – text: Fyodor tyuchev (in russian)

voices a cappella
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voices a cappella

beauty will save the world , op. 103 2002
for mixed choir – text: Fyodor dostoyevsky (in russian)
Commissioned by Cambridge Trinity College Chapel
duration: 5’

First performance: 8 august 2003, cambridge
exaudi chamber choir – James Weeks (conductor)

the night moment , op. 97, 2 2003
for mixed choir – text: Fyodor tyuchev (in russian)

agnus dei , op. 148 2014
for three female chamber choirs of three female voices (in latin)
Dedicated to Lydia Mordkovich
duration: 4’
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music for twelve , op. 34 1986
for ensemble
Commissioned by the Soloists’ Ensemble of the Bolshoy Theatre

one movement: andante

1.1.1.1 – 1.1.0.0 – harp. cel. strings (1/1/1/1/0)

duration: 12’

First performance: 12 september 1986, berliner Festwochen 
ensemble Modern

 © sikorski, hamburg for the world
 cd: Mezhdunarodnaya kniga Mk 417036 Moscow contemporary Music ensemble – vladimir pon-
  kin (conductor)

chamber concerto no. 4 , op. 37 1987
for horn and thirteen performers

one movement: Moderato

1.1.1.1 – 0.1.1.0 – 1 perc (3 bongos, 3 tom-t, tam-t, glsp, indian jingles). cel. 
strings (1/1/1/1/1)

duration: 12’

First performnace: 18 March 1989, Queen elizabeth hall, london
Michael thompson (horn) – london sinfonietta – oliver knussen (conductor)

 © sikorski, hamburg for the world · score: s i k o r s k i  831

odyssey , op. 44 1990
for seven performers

one movement: lento

1.0.0.0 – 1.0.0.0 – perc (tubular bells, vibr). harp. vln. vla. vlc

duration: 12’

First performance: 31 october 1991, heidelberg
Festival ensemble – linda horowitz (conductor)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl,
  p, skand, tr

ensemble works
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retrospect , op. 96 2001
for fourteen players
Commissioned by the Royal Northern College of Music Ensemble

one movement

1.1.1.1 –1.1.0.0 – perc. cel. harp. strings (1/1/1/1/1)

duration: 12’

First performance: 25 June 2001, Manchester
rncM new ensemble – clark rundell (conductor)

black bells  (hommage to shostakovich), op. 115 2005
for piano and ensemble

one movement

duration: 6’

First performance: 10 august 2006, dartington
alissa Firsova (piano) – dante Quartet – sarah thurlow (clarinet) – steven stirling 
(horn) – Michelle hiley (percussion) – kevin griffiths (conductor)

romantic fragments  (after having read e.t.a. hoffmann), op. 106 2003
for solo violin and chamber ensemble
Commissioned by Kissinger Sommer 2003
Dedicated to TrioLog Ensemble
 1. andante con moto
 2. lento

1.1.1.0 – 0.0.0.0 – 1 perc (timp, side dr, susp. cym, tam-t). piano. violoncello

duration: 13’

First performance: 6 July 2003, bad kissingen, villa hailmann
peter sheppard (violin) – ensemble triolog

 © sikorski, hamburg for the world

ensemble works
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scherzo , op. 1 1967
for flute, oboe, clarinet, bassoon and piano

one movement: allegro

duration: 4’

First performance: May 1967, Music college, Moscow
student ensemble with elena Firsova, piano

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1975 in the collection  ‘ensemble works for woodwinds’, vol.1

legend  (nocturne) 1967
for horn and piano

one movement: andante

duration: 1’

score: sovetsky kompozitor publishers, Moscow, 1978 in the collection  ‘Works by 
soviet composers for horn and piano’, vol. 2

two pieces for violin and piano  1968

 1. Melody Andante
 2. March Allegretto

duration: 2’

score: sovetsky kompozitor publishers, Moscow, 1977 in the collection ‘pieces by 
soviet composers for violin and piano’, vol. 5

string quartet  no. 1  (five pieces), op. 4 1970

 1. Moderato espressivo
 2. vivo
 3. andante
 4. allegro
 5. Moderato espressivo

duration: 11’

First performance: 17 May 1971, union of composers, Moscow 
andres baumanis, oleg subbotin (violins) – tatyana petunina (viola) – laima kun-
kule (violoncello)

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1983 in the collection ‘pieces by soviet composers for string quar-
tet’, vol. 4

chamber music
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 sonata for violoncello and piano , op. 5 1971
Dedicated to Anatole Liberman
 1. allegro moderato
 2. vivace
 3. sostenuto – animato

duration: 12’

First performance: 8 april 1972, leningrad conservatoire 
anatole liberman (violoncello) – elena Firsova (piano)

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1979 in the collection ‘concert pieces by soviet composers for cello 
and piano’, vol. 1

 cd: bayer records 100 200 eckhard stahl (violoncello) – viola Mokrosch (piano)

piano trio no. 1 , op. 8 1972

 1. Micro sonata
 2. prelude and Fugue

duration: 8’

First performance: March 1973, Moscow conservatoire 
andres baumanis (violin) – laima kunkule (violoncello) – elena Firsova (piano)

 © sikorski, hamburg for the world

string quartet no. 2 , op. 11 1974

one movement

duration: 10’

First performance: 10 december 1974, Moscow conservatoire 
andres baumanis, oleg subbotin (violins) – tatyana petunina (viola) – Maya pra-
edele (violoncello)

 © sikorski, hamburg for the world
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capriccio , op. 15 1976
for flute and saxophone quartet

one movement

duration: 8’

First performance: 27 april 1977, union of composers, Moscow
irina lozben (flute) – lev Mikhailov, alexander oseitchuk, leonid nabatov, vla-
dimir Yeryomin (saxophones)

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1979 in the collection ‘pieces for woodwind ensembles’, vol. 2

misterioso  (string quartet no. 3), op. 24 1980
in memoriam igor stravinsky marking the centenary of his birth
Commissioned by the German TV Channel ZDF 

one movement

duration: 10’

First performance: 14 april 1982, union of composers, Moscow
armen Mardzanian, Fyodor shevrekuko, Mikhail tolpygo, gayaneh Mndoyan

 © sikorski, hamburg for the world · score and parts:  s i k  895

 cd: art & electronics (Mobile Fidelity) aed 10108

three pieces for horn and piano  1980

 1. bylina
 2. tournament
 3. the remote echoes

duration: 4’
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spring sonata  (frühlingssonate), op. 27 1982
for flute and piano
Commissioned by and dedicated to Irina Lozben

one movement: andante

duration: 10’

First performance: 29 February 1984, union of composers, Moscow
irina lozben (flute) – vasily lobanov (piano)

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1985 in the collection ‘Works by soviet composers for flute and 
piano and flute solo’

 cd: Meridian cde 84635 helen vidovich (flute) – Fei ren (piano)

mysteria  (mysterium), op. 30 1984
for organ and percussion

one movement

4 perc (i: timp, tgl, claves, flex, wood bl, maracas, susp.cym, gong, water 
gong, byan-jun, bells, glsp – ii: timp, 5 temple bl, 4 bongos, 2 susp. cym, vibr 
– iii: timp, 5 temple bl, 5 tom-t, 3 susp.cym, 2 gongs – iv: timp, 2 tgl, indian 
chimes, pagoda i. pagoda ii, bamboo brasilene, guiro, tam-t)

duration: 16’

First performance: 4 november 1984, glinka Museum, Moscow
ekaterina prochakova (organ) – Mark pekarsky ensemble (percussion)

 © sikorski, hamburg for the world

amoroso  (string quartet no. 4), op. 40 1989
Dedicated to the Lydian Quartet

one movement: andante

duration: 13’

First performance: october 1989 , cremona

 © sikorski, hamburg for the world · score:  s i k  832

 cd: conifer classics 75605 51252 2 chilingirian Quartet [levon chilingirian, charles steward
(violins) – simon rowland-Jones (viola) – philip de groote (violoncello)]

chamber music
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verdehr-trio , op. 45 1990
for violin, clarinet and piano
Commissioned by the Verdehr Trio

one movement: andante

duration: 10’

First performance: 7 March 1991, Madrid
verdehr trio

 © sikorski, hamburg for the world

far away , op. 48 1991
for saxophone quartet
Commissioned by Schleswig-Holstein Music Festival
Dedicated to the Raschèr Saxophone Quartet

one movement: andante

duration: 7’

First performance: 6 July 1992  hasselburg, schleswig-holstein Festival
raschèr saxophone Quartet (carina raschèr, linda bangs, harry White, bruce 
Weinberger)

 © sikorski, hamburg for the world · score:  s i k  834

meditation in the Japanese garden , op. 54 1992
for flute, viola and piano
Commissioned by and dedicated to Aurèle Nicolet

one movement: andante

duration: 8’

First performance: 8 december 1993, hamburg
Wolfgang ritter (flute) – thomas oepen (viola) – Werner hagen (piano)

 © sikorski, hamburg for the world

 cd: koch schwann 3-1170-2 h1 hans-udo heinzmann (flute) – thomas oepen (viola) – Werner
hagen (piano) · Meridian cde 84635 helen vidovich (flute) – valerie Welbanks (violoncello) 
– Fei ren (piano)

there is also a version of M e d i t a t i o n  i n  t h e  J a p a n e s e  g a r d e n  for 
flute, violoncello and piano.

chamber music
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you and  i , op. 55 1992
duet for violoncello and piano
Dedicated to Bernard Gregor-Smith and Yolande Wrigley

one movement: andante

duration: 10’

First performance: 18 May 1994, the crucible, sheffield Festival
bernard gregor-smith (violoncello) – Yolande Wrigley (piano)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p, 
skand, tr

vigilia , op. 57 1992
for violin and piano

one movement: agitato

duration: 8’

First performance: 30 november 1992, kapitelsaal, lüdinghausen
Maria pflueger (violin)

 © sikorski, hamburg for the world

lagrimoso  (string quartet no. 5), op. 58 1992

one movement: lento – lento misterioso

duration: 15’

First performance: 21 June 1994, southwold church, aldeburgh Festival
britten Quartet

 © boosey & hawkes, london

otzvuki  (resonanzen) (reflections), op. 59 1992
for flute and guitar (or harp: op. 59a)

one movement: andante

duration: 6’

First performance: 18 May 1994, Münster
ursula Wüst (flute) – reinbert evers (guitar)

 © sikorski, hamburg for the world

chamber music
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phantom , op. 61 1993
for four viols (or for four violoncelli, op. 61a)

one movement: andante

duration: 6’

First performance: 7 March 1995, purcell room, london
Fretwork

 © boosey & hawkes, london

the night demons , op. 62 1993
for violoncello and piano
Commissioned by the Norfolk and Norwich Festival
Dedicated to Steven Isserlis

one movement: agitato

duration: 10’

First performance: 11 october 1993  blackfriars hall, norwich
steven isserlis (violoncello) – ian brown (piano)

 © boosey & hawkes, london
 cd: Meladina records Mrcd 00014 alexander ivashkin (violoncello) – richard shaw (piano) 

crucifiXion  , op. 63 1993
for violoncello and bayan (or organ)
Commissioned by and dedicated to Karine Georgian and Elsbeth Moser

one movement: Moderato

duration: 12’

First performance: 2 october 1994, dreikönigskirche, dresden
karine georgian (violoncello) – elsbeth Moser  (bayan)

 © sikorski, hamburg for the world

 cd: cord aria 512 karine georgian (violoncello) – elsbeth Moser (akkordeon) · Meladina records
Mrcd 00014 karine georgian (violoncello) – owen Murray (bayan)

chamber music
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the enchanted island  (die verzauberte insel), op. 66 1993
for violoncello and piano

one movement: lento

duration: 9’

First performance: 13 May 1994, Wigmore hall, london
Markus stocker (violoncello) – victor Yampolsky (piano)

 © sikorski, hamburg for the world

album leaf , op. 67 1993
for violoncello and piano

duration: 5’

 © schott, Mainz · score: schott, 1999 in the collection ‘Frauen komponieren, 14
stücke für violoncello und klavier

mad vision  (piano trio no. 2), op. 68 1993
Commissioned by Lerchenborg Music Days with fonds provided by the Audustinus Foundation

one movement: andante

duration: 10’

First performance: 22 July 1994, lerchenborg Musikdage, denmark
den danske trio: bjarne hansen (violin) – svend Winsløv (violoncello) – rosalind 
bevan (piano)

 © sikorski, hamburg for the world

string quartet no. 6 , op. 71 1994
Commissioned by the Danish Quartet

one movement: adagio – animato

duration: 18’

First performance: January 1996, copenhagen
danish Quartet

 © sikorski, hamburg for the world

chamber music
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compassione  (string quartet no. 7), op. 72 1995
Dedicated to my father

one movement: andante – vivo

duration: 12’

First performance: 15 september 1995,  the place, london
the smith Quartet

 © boosey & hawkes, london

the stone guest  (der steinerne gast )
(string quartet no. 8), op. 74 1995
Commissioned by the Nomos Quartet
 1. allegro vivace
 2. adagio rubato

duration: 20’

First performance: 19 January 1997, osnabrück castle
nomos Quartet: Martin dehning, sonja-Maria Marks (violins) – Friederike koch 
(viola) – sabine pfeiffer (violoncello)

 © sikorski, hamburg for the world · score:  s i k  8909

the door is closed  (string quartet no. 9), op. 79 1996
Commissioned by the Sorrel Quartet to celebrate their thenth anniversary

one movement: lento

duration: 12’

First performance: 2 april 1997, london, Wigmore hall
sorrel Quartet

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p, 
skand, tr

chamber music
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la malinconia  (string quartet no. 10), op. 84 1998
Commissioned by the Brodsky Quartet

one movement

duration: 12’

First performance: 19 december 1999, amsterdam
brodsky Quartet: andrew haveron and ian belton (violins) – paul cassidy (viola) 
– Jacqueline thomas (violoncello)

 © boosey & hawkes, london · sikorski, hamburg for: d, ch, e, gr, il, is, nl, p, 
skand, tr

 cd: Meladina records Mrcd 00014 brodsky Quartet

frozen time  (gefrorene zeit), op. 90 1999
for piano quartet
Commissioned by the Schubert Ensemble Trust

one movement

duration: 6’

First performance: 28 May 1999, london, Wigmore hall
pupils of the purcell school

 © the schubert ensemble 

 cd: Meladina records Mrcd 00014 alissa Firsova (piano) – kristina puspure (violin) – esther har-
ling (viola) – Jacqueline thomas (violoncello)

vernal equinoX , op. 94 1999
for violin and piano
Commissioned by Simon Rainer

one movement

duration: 6’

First performance: 5 March 2000, london, royal academy of Music
Michael vaiman (violin) – daniel vaiman (piano)

 cd: Meladina records Mrcd 00014 Michael vaiman (violin) – daniel vaiman (piano)

chamber music
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perpetual return , op. 95 2000
sextet for flute, oboe, harp and string trio
Commissioned by Ensemble Pyramide

one movement

duration: 16’

First performance: 26 January 2001, zürich, helferei grossmünster
ensemble pyramide

piece for piano trio , op. 99

(in progress)

epitaph , op. 105 2003
for string trio
Dedicated to the Asch-Trio
In memoriam Oleg Nikolaevich Ivanov

one movement

duration: 6’

First performance: 21 March 2003, london, Wigmour hall
asch-trio (roman Mints, violin – Maxim ryasanov, viola – kristina blaumane, 
violoncello)

euphonisms , op. 108 2003
for euphonium and piano
Commissioned by Park Lane Group Artists New Year Series
 1. Moderato
 2. vivo
 3. andante cantabile
 4. Moderato

duration: 8’

First performance: 7 January 2004, london, purcell room
david childs (euphonium) – evelyn chang (piano)

chamber music



52

purgatorium  (string quartet no. 11), op. 98 2004

one movement: lento (q = 46) · più mosso (q = 68) · Meno mosso (q = 52) · più 
mosso (q = 68) · poco meno mosso (q = 60) · tempo primo (q = 46) · vivo (q = 70) · 
tempo primo (q = 46)

duration: 7’

First performance: 4 november 2004, liverpool
dante string Quartet

invocation , op. 109 2004
for clarinet and bayan (or accordion)

one movement

duration: 7’

First performance: 29 June 2004, london, holywell Music room
dmitri rasul-kareev (clarinet) – Milos Milovojevich (accordion)

twilight bells , op. 110a 2004
for flute and piano
Commissioned by Hannah Money for Margo’s 70th birthday
Dedicated to Margo Mann

one movement

duration: 5’

winter music , op. 104a 2005
for two violoncelli – arrangement of winter songs op. 104
Commissioned by Simon Rayner
duration: 10’

 © sikorski, hamburg for the world

farewell  (string quartet no. 12), op. 113 2005

duration: 12’

First performance: 29 september 2006, bristol
brodsky Quartet: andrew haveron and ian belton (violins) – paul cassidy (viola) 
– Jacqueline thomas (violoncello)

chamber music
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feb , op. 118 2006
for clarinet and string quartet

duration: 9’

First performance: 7 February 2016, chemnitz
ensemble 01

the letters F, e and b refer to the composer’s beloved aunt elena borisovna Firsova 
to whom the work was dedicated shortly after her death. a passage from pyotr 
tschaikowsky’s ‘amid the din of the ball’, op. 38,3, a song often performed by 
Mrs. Firsova accompanied by her niece, is quoted.

hommage to canisy , op. 129 2010
for violoncello and piano

one movement

duration: 4’

First performance: 3 June 2010, london
karine georgian (violoncello) – alexander ivashkin (piano)

 cd: Meridian cde 84635 valerie Welbanks (violoncello) – Fei ren (piano)

tender is the sorrow , op. 130 2010
for flute, violin, viola, violoncello and piano (or harp)
Commissioned by Idée Fixe Ensemble
Dedicated to the memory of aunt Tania

one movement

duration: 8’

First performance (piano version): 20 april 2012, thessaloniki
idée Fixe ensemble

 cd: Meridian cde 84635 helen vidovich (flute) – patrick dawkins (violin) – Morgan goff (viola) –
  valerie Welbanks (violoncello) – Fei ren (piano)

the title ‘tender is the sorrow’ was taken from a poem by osip Mandelstam.
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humoresque , op. 128 2010
for oboe and bassoon
Commissioned by Nederlands Blazer Ensemble
duration: 3’

First performance: 16 april 2011, amsterdam
bart schneemann (oboe) – Marieke stordiau (bassoon)

de profundis , op. 132a 2011
version for violoncello and piano of the final movement from a  tr i p l e  p o r t r a i t

duration: 8’

First performance: 12 June 2012, blendington
Jessica hayes (violoncello) – alissa Firsova (piano)

a triple portrait , op. 132 2012
for flute, violoncello and piano
Commissioned by Marsyas Trio
 1. andante rubato
 2. adagio
 3. andante

duration: 12’

First performance: 25 april 2012, london
helen vidovich (flute) – valerie Welbanks (violoncello) – Fei ren (piano)

 cd: Meridian cde 84635 helen vidovich (flute) – valerie Welbanks (violoncello) – Fei ren (piano)

dalla luce alla luce , op. 154 2015
for accordion and string quintet
Dedicated to Germano Scurti

one movement

duration: 12’

chamber music
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clarinet quintet , op. 160 2016
Commissioned by Ensemble Incendio

andante, rubato (q ˜ 38) · più mosso (q ˜ 52) · più mosso (q ˜ 68) · Meno mosso
(q ˜ 52) ·  q ˜ 58 · andante (q ˜ 52) · poco più mosso (q ˜ 56) ·  q ˜ 66 · allegro (q ˜ 76) · 
q ˜ 68 · cadenza (q ˜ 46) · poco più mosso (q ˜ 52) ·  q ˜ 62 · più mosso (q ˜ 72) ·
Misterioso (q ˜ 46) ·  q ˜ 62 · q ˜ 50 · q ˜ 48

duration: 12’

First performance: 11 december 2016, Frankfurt
ensemble incendio

 © sikorski, hamburg for the world · score:  s i k  8890

piano quartet no. 2  ‘Four seasons’ , op. 168 2019
Commissioned by Rudersdal Sommerkoncerter
 1. Winter  Andante (q ˜ 50) · Più mosso (q ˜ 60) · Poco meno mosso (q ˜ 58) attacca
 2. spring  Adagio (q ˜ 48) · Più mosso (q ˜ 58) · Più mosso (q ˜ 62) · Più mosso (q ˜ 68) · 
  Tempo primo (q ˜ 48)
 3. summer  Vivace (q ˜ 72) · Poco meno mosso (q ˜ 56) · Tempo primo (q ˜ 72)
 4. autumn  Adagio (q ˜ 48) · Moderato (q ˜ 68) · Più mosso (q ˜ 72) · Meno
  mosso (q ˜ 68) · Poco meno mosso (q ˜ 60) · Più mosso (q ˜ 72)

duration: 15’

First performance: 18 august 2019, rudersdal
christine pryn (violin) – Mina Fred (viola) – John ehde (violoncello) – Manuel 
esperillia (piano)
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invention à two  1966
for piano solo

duration: 1’

score: sovetsky kompozitor publishers, Moscow, 1982 in ‘polyphonic pieces for 
piano’, vol. 1

two polyphonic pieces  1966
for piano

 1. andante
 2. allegro ma non troppo

duration: 2’

suite for viola solo , op. 2 1967

 1. Moderato con moto ed espressivo
 2. andante
 3. allegretto
 4. Moderato con moto

duration: 10’

First performance: May 1968, Music college, Moscow
veronika orlova

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1979 in the collection ‘pieces by soviet composers for viola and 
piano’, vol. 3

 cd: koch schwann 3-1170-2 h1 thomas oepen

sonata for clarinet solo , op. 16 1976
Dedicated to Lev Mikhailov

one movement

duration: 6’

First performance: 31 october 1977, union of composers, Moscow
lev Mikhailov

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1978 in the collection ‘Works by soviet composers for clarinet solo’

solo instrumental works
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two inventions for flute solo , op. 18a 1977

 1. andante
 2. allegretto

duration: 4’

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1980 in the collection ‘Works by soviet composers for flute solo’ 
(s i k  6612)

three pieces for Xylophone solo  1978

 1. impulses Sostenuto
 2. highlights Andante
 3. groteques Allegretto

duration: 4’

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1979 in the collection ‘a Xylophone tutor’ by v. blok and v. sne-
giryov

elegy , op. 21 1979
for piano solo

one movement: adagio

duration: 9’ 

First performance: 15 october 1980, Moscow, gnesin concert hall
vasily lobanov

 © sikorski, hamburg for the world · score: Muzyka publishers, Moscow, 1980 in
the collection ‘piano Works  by soviet composers’, vol. 3

 cd: dreyer · gaido 21004 Judith pfeiffer

sphinX  1982
for harp solo

one movement: adagio – più mosso
duration: 1’

 © sikorski, hamburg for the world

solo instrumental works
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fantasia , op. 32 1985
for violin solo

one movement: andante – allegro – tempo i

duration: 9’

 © sikorski, hamburg for the world, except cis · score:  s i k  1802 (with dmitri
smirnov’s p a r t i t a , op. 43)

sonata for piano , op. 35 1986

one movement: andante con moto – allegro non troppo – andante

duration: 6’

First performance: 1987, Moscow
vasily lobanov

 © sikorski, hamburg for the world · score: sovetsky kompozitor publishers,
Moscow, 1989 in the collection ‘compositions for piano’

monologue , op. 41 1989
for bassoon solo

one movement: Moderato, rubato

duration: 5’

First performance: autumn 1990, Moscow
valeri popov

 © sikorski, hamburg for the world · score:  s i k  1841 in the collection ‘neue russi-
sche Musik für Fagott solo’

starry flute , op. 56 1992
for flute solo
Dedicated to Aurèle Nicolet

one movement: andante

duration: 6’

First performance: 13 december 1992, Walter hall, university of toronto
aurèle nicolet

 © boosey & hawkes, london

solo instrumental works
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hymn to spring  (hymne an den frühling), op. 64 1993 
for piano
Commissioned by Yvar Mikhashoff

one movement

duration: 6’

First performance: 10 July 1993, london  
Yvar Mikhashoff

 © sikorski, hamburg for the world

monologue , op. 65 1993
for alto saxophone solo
Commissioned by Gele Zaal, Ghent

one movement: lento, rubato – largo

duration: 7’

First performance: 21 april 1994, gele zaal, ghent
hans de Jong

 © sikorski, hamburg for the world

questions and answers , op. 70a 1995
for solo flute

duration: 2’

 © sikorski, hamburg for the world

evening music , op. 77 1996
for piano

one movement: adagio (rubato)

duration: 6’

First performance: 7 February 2003, Wuppertal
Judith pfeiffer

solo instrumental works
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the rest is silence , op. 101 2002
for violoncello solo
Commissioned by and dedicated to Tim Coates

one movement

duration: 6’

First performance: 12 december 2003, london, national portrait gallery
oliver coates

for alissa , op. 102 2003
variations for piano
Dedicated to Alissa Firsova

one movement

duration: 8’

First performance: 9 March 2003, london, purcell room
alissa Firsova

alone , op. 110 2004
for clarinet 

one movement

duration: 4’

 © abrsM (associated board of the royal schools of Music)

lament , op. 112 2004
for violin
Commissioned by the Cork Music Festival and Cheltenham Festival
Dedicated to the memory of my mother

one movement

duration: 6’

solo instrumental works
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solo instrumental works

for slava , op. 120 2007
for violoncello
Dedicated to the memory of Mstislav Rostropovich

one movement

duration: 5’

First performance: 13 august 2007, dartington
karine georgian

 cd: Meridian cde 84635 valerie Welbanks (violoncello)

in the world of beauty , op. 89 1998-2008
for piano

First performance: 2008, london
alissa Firsova

burlesque , op. 134 2012
for piano
Dedicated to Elise Vessel

one movement

duration: 2’

lost vision , op. 137 2011
for piano

one movement

duration: 8’

First performance: 6 May 2015, london
Fei ren

 cd: Meridian cde 84635 Fei ren

solo for cello , op. 149 2014
for violoncello
Dedicated to the memory of Alexander Ivashkin
duration: 4’
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burlesque , op. 162a 2016
for flute and piano

duration: 4’

First performance: 7 august 2019, ambleside
emma halnan (flute) – Maksim stsura (piano)

a fearful fairy tale  ‘prophetic birds’ , op. 171 2018
for piano
Dedicated to Elena Basilova
duration: 5’

First performance: 13 august 2019, rudersdal
elena basilova

memoria , op. 162 2016/2019
for violin

duration: 5’

First performance: 8 March 2020, new York
elmira darvarova
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hermitage  1979
Music for three tv-documentaries: ‘the art of ancient greece’ – ‘the art of anci-
ent rome’ – ‘the art of the Middle ages’ (composed in collaboration with dmitri 
smirnov)

film music
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l’écume des Jours  1980
[ e d i s o n  d e n i s o v ]
vocal score of the opera (in collaboration with dmitri smirnov)

intermezzo from the ballet ‘the age of gold’  1980
[ d m i t r i  s h o s t a k o v i c h ]
arrangement for flute and piano of no. 23, intermezzo ‘everyone amuses himself 
in his own Way’ from the ballet t h e  a g e  o f  g o l d , op. 22 (1930)

andantino

duration: 2’

score: sovetsky kompozitor publishers, Moscow, 1981 in the collection ‘pieces by 
soviet composers for flute and piano’

 © sikorski, hamburg for the world

pimpinella , op. 40a 1989
[ p y o t r  t c h a i k o v s k y ]
arrangement for soprano and orchestra of tchaikovsky’s setting of a Florentine 
song, op. 38 no. 6

2.2.2.2 – 4.2.1.0 – perc (timp, cast, glsp, xyl), strings

duration: 8’

First performance: 11 november 1989, Mestre
sandra pacetti (soprano) – teatro la Fenice orchestra – daniel oren (conductor)

 © ricordi, Milan

arrangements
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o p u s

   W O R K S  W R i T T e n  a T  M u S i C  C O l l e g e

    invention à two for piano solo  . . . . . . . . . . . . . . . . . . . . . . 1966  . . . . 55

    two polyphonic pieces for piano  . . . . . . . . . . . . . . . . . . . . 1966  . . . . 55

   two romances on poems by boris pasternak
   for voice and piano . . . . . . . . . . . . . . . . . . . . . . . . . . . 1966-1967  . . 34

 1  scherzo for flute, clarinet, bassoon and piano . . . . . . . . . . . . . 1967  . . . . 41

 2  suite for viola solo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1967  . . . . 56

   legend (nocturne) for horn and piano . . . . . . . . . . . . . . . . . 1967  . . . . 41

   two romances on poems by anna akhmatova
   for high voice and piano . . . . . . . . . . . . . . . . . . . . . . . . . . 1967  . . . . 34

   two pieces for violin and piano . . . . . . . . . . . . . . . . . . . . . 1968  . . . . 41

   three romances on poems by vladimir mayakovsky
   for voice and piano (withdrawn) . . . . . . . . . . . . . . . . . . . . . 1969  . . . . 34

 3  three poems by osip mandelstam for mixed choir . . . . . . . . . 1970  . . . . 37

chronological worklist
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   W O R K S  W R i T T e n  a T  C O n S e R v a T O i R e

 4  string quartet no. 1 (five pieces)  . . . . . . . . . . . . . . . . . . . . 1970  . . . . 41

 5  sonata for violoncello and piano  . . . . . . . . . . . . . . . . . . . . 1971  . . . . 41

 6  five pieces for orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . 1971  . . . . 10

 7  feast in plague time chamber opera (pushkin)  . . . . . . . . . . . . 1972  . . . . 9

 8  piano trio no. 1  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1972  . . . . 42

 9  chamber music for string orchestra (withdrawn)  . . . . . . . . . . . 1973

 10  concerto for violoncello and orchestra no. 1  . . . . . . . . . . . 1973  . . . . 15

 11  string quartet no. 2  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1974  . . . . 42

 12  autumn songs for voice and piano
   (tsvetaeva, Mandelstam, blok, pasternak)  . . . . . . . . . . . . . . . 1974  . . . . 34

 13  stanzas for orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1975  . . . . 10
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   W O R K S  W R i T T e n  a f T e R  l e a v i n g  C O n S e R v a T O i R e

 14   concerto for violin and orchestra no. 1  . . . . . . . . . . . . . . . 1976  . . . . 15

 15   capriccio for flute and saxophone quartet  . . . . . . . . . . . . . . . 1976  . . . . 43

 16  sonata for clarinet solo  . . . . . . . . . . . . . . . . . . . . . . . . . . 1976  . . . . 56

 17  petrarcha sonnets for voice and ensemble  . . . . . . . . . . . . . . 1976  . . . . 25

    the bell for mixed choir (esenin) (withdrawn)  . . . . . . . . . . . . . 1976  . . . . 37

 18  postlude for harp and orchestra  . . . . . . . . . . . . . . . . . . . . . 1977  . . . . 15

 18 a  two inventions for flute solo  . . . . . . . . . . . . . . . . . . . . . . 1977  . . . . 57

 19  chamber concerto no. 1 for flute and strings  . . . . . . . . . . . . 1978  . . . . 16

 20  night for voice and saxophone quartet (pasternak)  . . . . . . . . . 1978  . . . . 25

   three pieces for Xylophone solo  . . . . . . . . . . . . . . . . . . . . 1978  . . . . 57

 21  elegy for piano solo  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1979  . . . . 57

 22  tristia cantata for soprano and chamber orchestra
   (Mandelstam)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1979  . . . . 20

   hermitage Music for three tv-films  . . . . . . . . . . . . . . . . . . . 1979  . . . . 63

 23  three poems by osip mandelstam for voice and piano  . . . . . . 1980  . . . . 35

 24  misterioso (string quartet no. 3)  . . . . . . . . . . . . . . . . . . . . 1980  . . . . 43

   three pieces for horn and piano  . . . . . . . . . . . . . . . . . . . . 1980  . . . . 43

    l’écume des jours [ e d i S O n  d e n i S O v ] vocal score  . . . . . 1980  . . . . 64

    interlude from ‘the age of gold’ [ d M i T R i  S H O S T a K O v i C H ]
   arrangement for flute and piano  . . . . . . . . . . . . . . . . . . . . . 1980  . . . . 64

 25  two sonnets of shakespeare for voice and organ  . . . . . . . . . . 1981  . . . . 35

 25 a two sonnets of shakespeare for voice and saxophone quartet  . . 1981  . . . . 26
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 26  chamber concerto no. 2
   (concerto for violoncello and orchestra no. 2)  . . . . . . . . . . . 1982  . . . . 16

 27  spring sonata for flute and piano  . . . . . . . . . . . . . . . . . . . . 1982  . . . . 44

    sphinx for harp solo  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1982  . . . . 57

 28  the stone cantata for soprano and orchestra (Mandelstam)  . . . . 1983  . . . . 20

 29  concerto for violin and orchestra no. 2  . . . . . . . . . . . . . . . 1983  . . . . 16

 30  mysteria for organ and percussion  . . . . . . . . . . . . . . . . . . . 1984  . . . . 44

 31  earthly life cantata for soprano and ensemble (Mandelstam)  . . . 1984  . . . . 26

 32  fantasia for violin solo  . . . . . . . . . . . . . . . . . . . . . . . . . . . 1985  . . . . 58

 33  chamber concerto no. 3 for piano  and orchestra  . . . . . . . . . 1985  . . . . 17

 34  music for twelve for ensemble  . . . . . . . . . . . . . . . . . . . . . . 1986  . . . . 39

 35  sonata for piano  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1986  . . . . 58

 36  forest walks cantata for soprano and ensemble (Mandelstam)  . . 1987  . . . . 26

 37  chamber concerto no. 4 for horn and ensemble  . . . . . . . . . . 1987  . . . . 39

 38  augury for choir and orchestra (blake)  . . . . . . . . . . . . . . . . . 1988  . . . . 21

 39  autumn music for chamber orchestra  . . . . . . . . . . . . . . . . . 1988  . . . . 10

 39 a the dream for mezzo-soprano and piano (pasternak)  . . . . . . . 1988  . . . . 35

 40  amoroso (string quartet no. 4)  . . . . . . . . . . . . . . . . . . . . . 1989  . . . . 44

 40 a pimpinella [ p y O T R  T C H a i K O v S K y ]
   arrangement for soprano and orchestra  . . . . . . . . . . . . . . . . 1989  . . . . 64

 41  monologue for bassoon solo  . . . . . . . . . . . . . . . . . . . . . . . 1989  . . . . 58

 42  nostalgia for orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . . 1989  . . . . 11

 43  stygian song for soprano and chamber ensemble
   (Mandelstam)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1989  . . . . 27

chronological worklist
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 44   odyssey for chamber ensemble  . . . . . . . . . . . . . . . . . . . . . 1990  . . . . 39

 45  verdehr-trio for violin, clarinet and piano  . . . . . . . . . . . . . . 1990  . . . . 45

 46  the nightingale and the rose chamber opera
   (Wilde / rossetti)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1990-1991  . . 9

 47  seven haiku for soprano and lyre (basho)  . . . . . . . . . . . . . . . 1991  . . . . 27

 48  far away for saxophone quartet  . . . . . . . . . . . . . . . . . . . . . 1991  . . . . 45

 49  the shell for soprano and ensemble (Mandelstam)  . . . . . . . . . 1991  . . . . 27

 50  whirlpool for mezzo-sporano, flute and percussion
   (Mandelstam)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1991  . . . . 28

 51  silentium for voice and string quartet (Mandelstam)  . . . . . . . . . 1991  . . . . 28

 52  secret way for mezzo-soprano and orchestra (Mandelstam)  . . . 1992  . . . . 21

 53  distance for voice, clarinet and string quartet (tsvetayeva)  . . . . 1992  . . . . 28

 54  meditation in the Japanese garden for flute, viola and piano  . . . 1992  . . . . 45

 55  you and i duet for violoncello and piano  . . . . . . . . . . . . . . . 1992  . . . . 46

 56  starry flute for flute solo  . . . . . . . . . . . . . . . . . . . . . . . . . 1992  . . . . 58

 57  vigilia for violin and piano  . . . . . . . . . . . . . . . . . . . . . . . . 1992  . . . . 46

 58  lagrimoso (string quartet no. 5)  . . . . . . . . . . . . . . . . . . . . 1992  . . . . 46

 59  otzvuki for flute and guitar  . . . . . . . . . . . . . . . . . . . . . . . . 1992  . . . . 46

 59 a otzvuki for flute and harp  . . . . . . . . . . . . . . . . . . . . . . . . . 1992  . . . . 46

 60  cassandra for orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . 1992  . . . . 11

 61  phantom for four viols  . . . . . . . . . . . . . . . . . . . . . . . . . . . 1993  . . . . 47

 61 a phantom for four violoncelli  . . . . . . . . . . . . . . . . . . . . . . . 1993  . . . . 47

 62  the night demons for violoncello and piano  . . . . . . . . . . . . . 1993  . . . . 47

 63  crucifixion for violoncello and bayan or organ  . . . . . . . . . . . 1993  . . . . 47

 64  hymn to spring for piano  . . . . . . . . . . . . . . . . . . . . . . . . . 1993  . . . . 59

 65  monologue for saxophone solo  . . . . . . . . . . . . . . . . . . . . . 1993  . . . . 59

 66  the enchanted island for violoncello and piano  . . . . . . . . . . . 1993  . . . . 48

 67  album leaf for violoncello and piano  . . . . . . . . . . . . . . . . . 1993  . . . . 48

 68  mad vision (piano trio no. 2)  . . . . . . . . . . . . . . . . . . . . . . 1993  . . . . 48

 69  insomnia for four male singers (pushkin)  . . . . . . . . . . . . . . . . 1993  . . . . 37

chronological worklist
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 70  before the thunderstorm cantata for soprano and ensemble
   (Mandelstam)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1994  . . . . 29

 71  string quartet no. 6  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1994  . . . . 48

 70 a questions and answers for flute solo  . . . . . . . . . . . . . . . . . . 1995  . . . . 59

 72  compassione (string quartet no. 7)  . . . . . . . . . . . . . . . . . . 1995  . . . . 49

 73  mnemosyne for chamber orchestra  . . . . . . . . . . . . . . . . . . . 1995  . . . . 11

 74  the stone guest (string quartet no. 8)  . . . . . . . . . . . . . . . . 1995  . . . . 49

 75  the word for choir and orchestra  . . . . . . . . . . . . . . . . . . . . 1995  . . . . 21

 76  no, it is not a migraine for baritone and piano (Mandelstam)  . . 1995  . . . . 36

 77  evening music for piano solo  . . . . . . . . . . . . . . . . . . . . . . . 1996  . . . . 59

 78  chamber concerto no. 5 for violoncello, harp, celesta and string

   orchestra (concerto for violoncello and orchestra no. 3) . . . . . 1996  . . . . 17

 79   the door is closed (string quartet no. 9)  . . . . . . . . . . . . . . 1996  . . . . 49

 80   chamber concerto no. 6 (the temple of mnemosyne)
   for piano and chamber orchestra  . . . . . . . . . . . . . . . . . . . . 1996  . . . . 17

 81   the river of time for mixed choir and chamber orchestra
   (derzhavin)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1997  . . . . 22

 82   the secrets of wisdom for (mezzo) soprano, recorder and
   percussion (khayam)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1997  . . . . 29

 83  the sound of time passing for orchestra  . . . . . . . . . . . . . . . . 1997  . . . . 11

 84  la malinconia (string quartet no. 10)  . . . . . . . . . . . . . . . . . 1998  . . . . 50

 85  captivity for wind orchestra, harp, celesta, and percussion  . . . . 1998  . . . . 12

 86  leaving for strings  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1998  . . . . 12

 87  equinox for mixed choir (Mandelstam)  . . . . . . . . . . . . . . . . . 1998  . . . . 37

 88  the scent of absence for bass, harp, and flute (prokofiev)  . . . . . 1998  . . . . 29

chronological worklist
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 90  frozen time for piano quartet  . . . . . . . . . . . . . . . . . . . . . . 1999  . . . . 50

 91  winter elegy for couter-tenor and string trio (pushkin)  . . . . . . . 1999  . . . . 30

 92  the singing forest for four recorders and strings  . . . . . . . . . . . 1999  . . . . 12

 93  das erste ist vergangen for soprano, bass, mixed choir
   and chamber orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . . 1999  . . . . 22

 94  vernal equinox for violin and piano  . . . . . . . . . . . . . . . . . . 1999  . . . . 50

 95  perpetual return sextet for flute, oboe, harp and string trio  . . . . 2000  . . . . 51

 96  retrospect for 14 players  . . . . . . . . . . . . . . . . . . . . . . . . . 2001  . . . . 40

 97, 1 tears for mixed choir  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2001  . . . . 37

 100  requiem for soprano, mixed choir and orchestra  . . . . . . . . . . 2001  . . . . 23

 101  the rest is silence for violoncello solo  . . . . . . . . . . . . . . . . . 2002  . . . . 60

 102  for alissa variations for piano  . . . . . . . . . . . . . . . . . . . . . . 2002  . . . . 60

 102 a lyrical variations for large orchestra  . . . . . . . . . . . . . . . . . . 2002  . . . . 13

 103  beauty will save the world for mixed choir (dostoevsky)  . . . . . 2002  . . . . 38

 97, 2 the night moment for mixed choir  . . . . . . . . . . . . . . . . . . . 2003  . . . . 38

 104  winter songs for soprano and violoncello (Mandelstam)  . . . . . . 2003  . . . . 30

 106  romantic fragments for solo violin and chamber ensemble  . . . . 2003  . . . . 40

 105  epitaph for string trio  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2003  . . . . 51

 107  the prophet for baritone, choir and bayan
   (pushkin, liturgical texts)  . . . . . . . . . . . . . . . . . . . . . . . . . . 2003  . . . . 30

 108  euphonisms for euphonium and piano  . . . . . . . . . . . . . . . . . 2003  . . . . 51
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 98  purgatorium (string quartet no. 11)  . . . . . . . . . . . . . . . . . . 2004 . . . . 52

 99  piece for piano trio (in progress) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 51

 109  invocation for clarinet and bayan (or accordion)  . . . . . . . . . . . 2004  . . . . 52

 110  alone for clarinet  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2004  . . . . 60

 110 a twilight bells for flute and piano  . . . . . . . . . . . . . . . . . . . . 2004  . . . . 52

 111  the garden of dreams (hommage to shostakovich)
   for orchestra  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2004  . . . . 13

 112  lament for violin  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2004  . . . . 60

 104 a winter music for two violoncelli  . . . . . . . . . . . . . . . . . . . . 2005  . . . . 52

 113  farewell (string quartet no. 12)  . . . . . . . . . . . . . . . . . . . . 2005  . . . . 52

 115  black bells (hommage to shostakovich)  . . . . . . . . . . . . . . . . 2005  . . . . 40

 118  feb  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2006  . . . . 53

 120  for slava  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2007  . . . . 61

 89  in the world of beauty for piano  . . . . . . . . . . . . . . . . . . 1998-2008  . . 61

 122  concerto-elegy (concerto for violoncello and chamber orchestra) . 2008  . . . . 18

 121  from the voronezh notebooks  . . . . . . . . . . . . . . . . . . . . . 2009  . . . . 31

 125  night songs  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2009  . . . . 31

 119  beyond the seven seals  . . . . . . . . . . . . . . . . . . . . . . . . . . 2010  . . . . 14

 128  humoresque for oboe and bassoon  . . . . . . . . . . . . . . . . . . . 2010  . . . . 54

 129  hommage to canisy  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2010  . . . . 53

 130  tender is the sorrow for flute, string trio and piano (or harp)  . . . 2010  . . . . 53

 135  consuelo for mezzo-soprano, male chamber choir and
   chamber ensemble  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2010  . . . . 31

chronological worklist
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 131  kubla khan: a vision in a dream  . . . . . . . . . . . . . . . . . . . . 2011  . . . . 32

 132 a de profundis for violoncello and piano  . . . . . . . . . . . . . . . . 2011  . . . . 54

 137  lost vision for piano  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2011  . . . . 61

 126  erwartung  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2012  . . . . 24

 132  a triple portrait for flute, violoncello and piano  . . . . . . . . . . . 2012  . . . . 54

 134  burlesque for piano  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 2012  . . . . 61

 144  concerto for viola and orchestra . . . . . . . . . . . . . . . . . . . . 2014  . . . . 18

 145  sorrows for soprano and violoncello (Mandelstam)  . . . . . . . . . 2014  . . . . 32

 147  birth of a smile for soprano, vibraphone and four trombones
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